


Win the lifetime joy of making music! 



or Pianos [choice]F ree! 


enter ]'S 

HMT SWEEPSTAKES 


Win the lifetime joy of making music. For you. For 
your whole family. It couldn't be easier. All you do is 
come in and sign the official sweepstakes entry blank. 
No obligation. Nothing else to do. And you could win 
one of the world's most wanted musical instruments. 
Sweepstakes closes September 3,1966. Void in states 
where prohibited, taxed or restricted by law. 


Win a Hammond Organ-one of the newest 

models. An easy-to-play spinet with 28 exciting instrumental 
sounds including realistic Hawaiian guitar, banjo, trumpet, 
clarinet, and many others. 

Win a Hammond Piano-A smartly styled con¬ 
sole with the full, rich tones and quick response that is 
ideal for beginners and so appealing to advanced pianists. 



Discoveryour you re 

Hidden Musical Talent 


Do you long to play—but feel you lack the ability? Let 
us show you just how much Hidden Musical Talent 
you really have. It's fun. It's free. It takes no more than 


five minutes. And, you’ll know once and for all 
if you really can make music. Don't be surprised 



if you have far more talent than you think— 
even if you've never played an instrument before. 
Bring in the whole family and let everyone discover 
their Hidden Musical Talent! 


Enter the Hammond HMT Sweepstakes—and discover 
your Hidden Musical Talent. Do it soon. 
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Alexander is starting college at one of the 
better schools. 

Cynthia needs braces on her teeth. 

Walter just wants to keep on eating. 

Just like a lot of families. Except that 
their sole support is a modest trust fund. 

How do you make that trust fund meet needs 
of both income now and growth for the future? 
It’s a tough problem. It calls for investment 
ability of the highest order. 

You can find that ability at Security Bank. 
We have an extremely capable trust department, 
with a proven record of investment performance. 

If you’re worried about leaving your family 
with a dilemma like this one, you might talk 
with one of the specialists at Security Bank. 

This precaution might put “your Walter” 
through college. 


Make your financial partner 

SECURITY FIRST NATIONAL BANK 

member federal deposit insurance corporation 
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The Symbol of Elegance 
in a setting of incomparable grandeur. 

The most distinguished development of its kind in the world 
now offers view sites from $35,OOO y estate sites to $150,000 
Above Hollywood Boulevard between Nichols and Laurel Canyon . 

Main Entrance located at Hollywood Blvd. and Laurel Canyon 
RUSS VINCENT REALTY CO. 

* 55 2 N. Highland Avenue, Hollywood 28. For appointment phone HO 4-2101 




SOME OF OUR BEST FRIENDS ARE CHAUFFEURS. 

And there are a number of reasons why: the car’s great interior luxury, its 
new smoothness and quietness of operation, the marvelous ease provided by 
Cadillac’s new steering and handling, and, of course, the car’s new stat¬ 
ure and beauty. No wonder that wherever you find Cadillac chauffeurs— 
professional or amateur—you find a solid body of praise for the 1966 
Cadillac, the world’s most highly regarded luxury car. Drive it soon at your 
authorized dealer’s. You’ll discover why Cadillac makes friends so easily. 



Cadillac Motor Car Division 


Standard of the World life 
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“YOUNGER THAN SPRING¬ 
TIME” could be the theme July 28 
when Alumni Night is staged by the 
College and University Committee of the 
Hollywood Bowl Volunteers. Memories 
of youth, love and the joys of college 
life will be recalled by hundreds of 
alumni as they gather with groups from 
their individual colleges or universities 
to hear Andre Kostelanetz conduct a 
Spanish Promenade with Phyllis Curtin 
as soloist. 

The College and University Alumni 
Committee, headed by Mr. and Mrs. 
Robert Meyler Jr., Mrs. Marwin Ber¬ 
nards and Mrs. Christos A. Papatheo- 
dorou, have been working with presidents 
of thirteen alumni groups to set up the 
special evening. Many of the groups will 
meet for dinner at a close-by restaurant 
or dine in the Patio Restaurant on the 


Carriage Club 
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MRS. CARL R. TERZIAN 
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Tours 

MRS. GEORGE HOPE 
MRS. GEOFFREY FARRER 


Bowl grounds. Others are looking for¬ 
ward to picnics where informality will 
be the keynote as new friends meet and 
old acquaintances are renewed. 

Alumni groups and their presidents or 
chairmen planning to take part in the 
festive occasion include the University 
of California at Berkeley, John R. Mage 
and Colleen B. Nutt; Bryn Mawr Col¬ 
lege, Hope Troxell; Columbia University, 
H. Henry Kimari and W. Claude Fields 
Jr.; Harvard University, Joseph M. Davis 
Jr.; Mount Holyoke, Eva May Johnson; 
Phi Mu Alumni, Marilyn Sullivan; Po¬ 
mona College, John Hussey; Radcliffe 
College, Mrs. Karem Monsour; Smith 
College, Mrs. Marshall Rutter; Southern 
California, Joan Proulx; Stanford Uni¬ 
versity, Alfred Stern; Stephens College, 
Mrs. Charles Reed; and Wellesley Col¬ 
lege, Mrs. Stevens Fargo. — W.H . 
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NEVER UNDERESTIMATE . . . 
THE POWER OF A VOLUNTEER 


Hollywood Bowl Association thanks the Volunteer Committees 
whose continuing support and enthusiasm contribute so greatly to 
the success of this 45th Hollywood Bowl Season. 

This week the Hollywood Bowl welcomes various community groups 
which have made arrangements through their Volunteer Committees 
listed below to attend concerts. 

SEAL BEACH COMMITTEE 
Mrs. Thomas Crowley 
Mrs. J. F. Lanning 

BEACH CITIES COMMITTEE 

Mrs. James C. Foley 
Mrs. Robert Lande 

SAN GABRIEL VALLEY COMMITTEE 
Mrs. Benedict Schiavo 
Mrs. Halstead McCormac 

Hollywood Bowl Association also welcomes the following groups. 

We appreciate your interest and hope you will return for another 
evening of music under the stars at Hollywood Bowl. 

Westside Symphony 

Brawley Union High School 

Chi Omega Alumni of San Fernando Valley 

La Crescenta Rotary Annes 

First Congregational Church of Pasadena, Mayflower Friends 
San Gabriel Branch of American Association of University Women 
Leisure World 

If your group does not appear in this listing, we apologize for its 
omission. However, we are unable to include names of groups received 
after our printing deadline. We hope you enjoy the concert 
and will return to Hollywood Bowl — soon and often. 


MILDRED STOMBS WARENSKJOLD - 

VOICE • OPERA • REPERTOIRE 

In Honolulu until September 1 directing Hawaii's first Opera Workshop. 
“Lakme" is the next opera scheduled for Opera Career Workshop at 
Immaculate Heart College in Los Angeles. Auditions September 19-20 
from 8 to 9 p.m. at the college. 

2021 North Western Ave., Los Angeles 27 Member NATS 
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LOS ANGELES COUNTY 
BOARD OF SUPERVISORS 

Burton W. Chace, Chairman 
Supervisor, 4th District 

Frank G. Bonelli, Supervisor, 1st District 
Kenneth Hahn, Supervisor, 2nd District 
Ernest E. Debs, Supervisor, 3rd District 
Warren M. Dorn, Supervisor, 5th District 


“Sunday at the Bowl“ quickly has become 
“a must” for the whole family since it began 
in June. Picnics, music and a splendid ex¬ 
hibition of paintings, sculpture and photog¬ 
raphy are there for the asking. Thousands 
have taken advantage of this sunlit recrea¬ 
tion at no admission charge. 

Co-sponsored by the Hollywood Bowl 
Association and the County of Los Angeles 
Department of Parks and Recreation, “Sun¬ 
day at the Bowl,” in addition to art, has 
provided a pleased audience for hundreds 
of our non-professional musicians and sing¬ 
ers. It all adds up to an ideal day, and we 
invite you to enjoy it, too, if you haven’t 
already. 

This week, the paintings of Sande Goo- 
kins, Jerome Kirk and Deno Sider are on 
exhibit on Tuesday, Thursday and Saturday 
evenings. These artists were selected at the 
fourth exhibition in June as the best of 
“Sunday at the Bowl.” They were judged 
by Frank Ackerman, contemporary artist 
and member of the International Institute 
of Arts and Letters; by Samuel Clayberger, 
teacher at the Otis Art Institute and rep¬ 
resented by the Esther Robles Gallery, and 
by Michael Cohen, the London painter and 
commercial artist. 

Next Sunday, the musicians and singers 
entertaining at “Sunday at the Bowl” will 
be the Pasadena Crown City Concert Band, 
Lawrence Beilis, conductor The Jazz Im¬ 
perialists, jazz combo also from Pasadena, 
and The Bayside Singers, folk singers from 
Wilmington. Music portions of “Sunday at 
the Bowl” commence at 1 p.m. 
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from $29,950 • from 10% Down 

RUPPE REALTY, Sales Agents • Phone: 876-4822 • Models open daily, 10 to dark 

2701 CAHUENGA BOULEVARD WEST • LOS ANGELES 












ON THE CITY CALENDAR... 

THE LOS ANGELES BUREAU OF MU¬ 
SIC FULFILLS AN IMPORTANT ROLE 
IN CITY GOVERNMENT, reaching all 
citizens in all places on a continuing year- 
to-year basis. A dozen community YOUTH 
CHORUSES give our young people training 
and experience not available in public 
schools. Another dozen ADULT CHORUS¬ 
ES offer a standard repertoire of oratories 
and classical music. MUSIC THERAPY 
occupies a firm niche in the Bureau’s pro¬ 
gramming. COMMUNITY SINGS are con¬ 
ducted throughout the year, reaching their 
peak during the summer months in City 
parks. VARIETY SHOWS accompany the 
Sings, offering live experience to resident 
performers. BAND CONCERTS are given 


in a number of parks during an extended 
six-month summer season. ARTISTS OF 
THE FUTURE, produced annually, offers 
$1500 in voice scholarships to young singers 
between 15 and 21 years of age. The Bu¬ 
reau’s CHAMBER MUSIC CONCERTS 
FOR YOUNG PEOPLE covers all fifteen 
council manic districts with specialized and 
instruction sessions for the City’s tots. CON¬ 
CERTS ON THE GREEN, an annual Out¬ 
door Chamber Music Festival, is held each 
Sunday afternoon in Barnsdall Park, July 
through September. To take part in these, 
and other Bureau of Music activities and 
to receive advance programs of special mu¬ 
sical events, please call MAdison 4-5211 and 
ask to be put on the mailing list. 



Children at the Reseda Elementary School , 3rd Council District , give the Mallory String 
Quarter their rapt attention at one of the City’s “Chamber Music Concerts for Young 
People ” sessions. 


CITY OF LOS ANGELES CITY COUNCIL 

Sam Yorty, Mayor L. E. Timberlake, President 

Ernani Bernardi 
Thomas Bradley 
Marvin Braude 
John P. Cassidy 
Edmund D. Edelman 
John Ferraro 
John S. Gibson, Jr. 


MUNICIPAL ART COMMISSION 
Eddy S. Feldman, President 
Milton B. Scott, Vice President 
Mrs. Douglas Goodan 
Mrs. Bart Lytton 
Dr. William F. Quinn 


John C. Holland 
Paul H. Lamport 
Gilbert W. Lindsay 
Billy G. Mills 
Louis R. Nowell 
James B. Potter, Jr. 
Thomas D. Shepard 

MUNICIPAL ART DEPARTMENT 

Kenneth Ross, General Manager 
Curt Opliger, Art Coordinator 

BUREAU OF MUSIC 

Lloyd A. Stone, Coordinator 

Fred O. Swan, Assistant Cordinator 
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ROMANIAN FOLK BALLET 



Public and critics alike in Los Angeles 
literally “flipped” as dexterously as the 
dancers on stage when the Romanian 
Folk Ballet played its capacity, week-long 
Music Center engagement last March. 

The Ballet’s appearance was so suc¬ 
cessful that S. Hurok immediately ar¬ 
ranged to return “The Skylarks,” as they 
are known, to the United States for en¬ 
gagements at Hollywood Bowl and in 
Washington, D.C. The forthcoming Bowl 
return visit for eight performances is 
scheduled for August 1, 3 and 5 and 10. 

From The Outlook in Santa Monica, 
critic Raoul Gripenwaldt shouted: “Ex¬ 
citing, colorful and educational ... the 
Romanian Folk Ballet brings the old 
world to Los Angeles.” 

The Citizen-News' Reed Porter pro¬ 
claimed after opening night: “A kinship 
with the Bolshoi or the Moiseyev is felt 
as soon as the curtain rises on The Ro¬ 
manian Folk Ballet. It, too, is a huge, 
colorful group of artists that makes a 
spectacular ensemble. But with the first 
strains of wild, almost gypsy music, you 
know the Romanians that Sol Hurok has 
just brought over are going to be different 
from his other attractions. The impre¬ 
sario has a very big show here, and if 
opening-night reaction of the packed 
house at The Music Center was a cue, 
its full week will be a sellout.” 

Daniel Cariaga, the music critic of the 
Long Beach Independent Press-Telegram 
commented: “The audience responded 
frequently and vociferously for two and 


a half hours to the brilliant, colorful 
dancing, playing and singing of this 
youthful troupe which boasts both vital¬ 
ity and precision as its principal assets.” 

Anne Terrill of The Register in Santa 
Ana told her readers: “From the be- 
medalled Romanian orchestra leader Vic¬ 
tor Predescu to his ensemble dancers, all 
young and obviously enjoying a thor¬ 
oughly vigorous workout, to their be- 
ribboned hats, spangled dresses and soft 
boots — the Romanian Folk Ballet repre¬ 
sents a unique entertainment.” 

“Other exponents of national dance 
have been more athletic and more spec¬ 
tacular,” said the Herald-Examiner's Pat¬ 
terson Greene, “but no group has brought 
us a prettier aggregation of girls. When 
they came tripping to the footlights, you 
got the impression that the stage burst 
into bloom.” 

Greene added: “(the company) resem¬ 
bles a festival, rather than a track meet 
... Of inestimable value is the music . . . 
haunting, seductive gypsy sounds . . . 
in fact, the music shares equal time with 
the dance.” 

And Martin Bernheimer of the Los 
Angeles Times seems to have had a de¬ 
lightful evening: “The Romanian Folk 
Ballet . . . promises to keep Los Angeles 
in a state of feverish good cheer for quite 
a while. 

“The show — and here that is the right 
word, in its most positive sense — is cap¬ 
tivating. The bulk of the music is authen¬ 
tic folk stuff, strong on rhythm and 





strange modality and — thank goodness — 
weak on export hokum. 

“The orchestra is full of bizarre instru¬ 
ments like the kobsa (a sort of bass fid¬ 
dle-guitar), the cymbalom (obviously the 
issue of a marriage between harpsichord 
and xylophone), and throbbing gypsy 
violins, all of which are manned by vir¬ 
tuosi who know when to be self-effacing. 
And when not to, too. 

“The pacing of the program is canny. 
Hysterical feats of choreographic prowess 
are surrounded by subdued, delightfully 
sentimental interludes that feature the 
orchestra and/or vocalists alone. And the 
trappings are designed to force attention 
on its most deserving object: the danc¬ 
ing.” 

Should you have missed the earlier ap¬ 
pearance of the Romanians, you won’t 
want to be neglected again. Many hold¬ 
ing reservations for the Bowl engagement 
happily admit that they are second- 
timers. 




YOUR PRUDENTIAL K NOWS THE SCORE 


ABOUT PROTE CT I N G YOUR FUTURE 


The PRUDENTIAL Insurance Company of America 

WESTERN HOME OFFICE • LOS ANGELES, CALIFORNIA 
LIFE • HEALTH • GROUP • BUSINESS INSURANCE • ANNUITIES 
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Hollywood Bowl—1966 

Featuring the Los Angeles Philharmonic Orchestra 


TUESDAY “Symphonies Under the Stars” 


FRIDAY Specials 


July 26 CARLOS CHAVEZ 

GARY GRAFFMAN, Pianist 


July 29 International Promenade 
ANDRE KOSTELANETZ 
YOICHI HIRAOKA, Xylophonist 
AMALIA RODRIGUES, 


Aug. 2 KIRIL KONDRASHIN 

VAN CLIBURN, Pianist 


Aug. 9 ROMANIAN FOLK BALLET 

Also on August 1, 3, 5, 6, 7, 8 & 10 


Folksongs of Portugal 
FONTES ROCHA 
CASTRO MOTA 
RAUL FELIPE NERY 
JOAO MANUEL PINA 
Guitarists 


Aug. 16 ANDRE PREVIN 

PETER SERKIN, Pianist 


Aug. 23 SIXTEN EHRLING 

MARY COSTA, Soprano 


Aug. 30 HENRY LEWIS 

MARILYN HORNE, Soprano 


THURSDAY “Symphonies Under the Stars” 


July 28 Spanish Promenade 

ANDRE KOSTELANETZ 
PHYLLIS CURTIN, Soprano 

Aug. 4 KIRIL KONDRASHIN 

LEONTYNE PRICE, Soprano 

Aug. 11 Sounds of Guitars 

LALO SCHIFRIN/THE ROMEROS 
Special Guest Artists 
LAURINDO ALMEIDA 
LOUIS BELLSON, Percussionist 

Aug. 18 Viennese Program/ANTON PAULIK 
HILDE GULDEN, Soprano 
WALDEMAR KMENTT, Tenor 

Aug. 25 DUKE ELLINGTON 

His Big Band and the 

Los Angeles Philharmonic Orchestra 


Aug. 5 ROMANIAN FOLK BALLET 

Also on Aug. 1, 3, 6, 7. 8, 9 & 10 

Aug. 12 FOLK NIGHT 

MIRIAM MAKEBA 
JOSH WHITE 
JUDY COLLINS 
plus other folk artists 

Aug. 26 THE BOWL GOES LATIN 

Stars of Records and Television 
Produced by Rita & Antonio De Marco 

Sept. 2 FESTIVAL POLYNESIA! 

Also on Aug. 31, Sept. 1 & 3 


SATURDAY “Pop” Concerts 


July 30 International Promenade 
ANDRE KOSTELANETZ - 
Repeat of July 29 
Same artists and program 

Aug. 6 ROMANIAN FOLK BALLET 

Also on August 1, 3, 5, 7, 8, 9 & 10 

Aug. 13 ARTHUR FIEDLER 
EARL WILD, Pianist 

Aug. 20 Winners of 1966 International 
Tchaikovsky Competition 

Aug. 27 Rodgers & Hammerstein Night 
JOHN GREEN 
JEAN FENN 
RICHARD FREDRICKS 
KATHERINE HILGENBERG 
CHRIS LACHONA 
ROGER WAGNER CHORALE 


Sept. 1 FESTIVAL POLYNESIA! 

Also on Aug. 31 & Sept. 2 & 3 


Sept. 3 FESTIVAL POLYNESIA! 

Also on Aug. 31 & Sept. 1 & 2 
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GRAND OPENING FINAL UNIT LAKE ARROWHEAI 


DON’T ENVY THIS SPRITE. JOIN HER! The 

exclusive North Shore Lake-view 
Estate sites at Lake Arrowhead are 
now open for private purchase. When 
these Estate sites have been sold there 
will be no more. There are no more! 

Sail, swim and ski at Lake Arrow¬ 
head. Hunt, hike or ride horseback. 
Golf or fish. Play all year ’round! 
Lake Arrowhead is only 70 freeway 


miles from Los Angeles —tail-pine 
country with all the big city advan¬ 
tages of a totally-planned community. 

Only Lake Arrowhead Estate 
property owners have the privilege of 
putting private boats on the water; or 
using private beaches; or watching 
their investment grow while receiving 
many tax advantages. 


North Shore Lake-View Estate Sites 

Vz Acre View Estate Sites from $5,990 • Vz Acre Lake-View Estate Sites from $10,990 


Lake 
Arrowhead < 


SAN BERNARDINO 
TURN OFF 'V 


SAN BERNARDINO] 


.HIGHLAND AVE. 


SEND FOR PICTURE BROCHURE TODAY! 

Lake Arrowhead Development Co. 

Box 4, Lake Arrowhead 2, California 

or PHONE 0L 1-2210 (Los Angeles) 

Gentlemen: Send me FREE information, maps and pictures concernini| 
Lake Arrowhead by postpaid return mail. 


NAME . 


ADDRESS. 
CITY_ 


.PHONE, 


-STATE. 


-ZIP. 


























A GROUP 
WELCOME 

by JOANNE JUBELIER 


Each year, more and more groups are 
making evenings at Hollywood Bowl a 
part of their summer plans. 

Who can deny it? In 1962, over 
13,000 group members came to the Bowl; 
in 1963, over 15,000; then, in 1965 over 
16,000 enjoyed summer evenings at the 
Bowl — and at discount prices! 

The Presbyterian Church is one of the 
major groups coming annually to the 
Bowl. Such groups, made up of dedi¬ 
cated people with energetic leadership, 
are finding that the Hollywood Bowl can 
be used to raise funds for worthy charit¬ 
able work. 

The Presbyterian Church’s success can 
be your group’s success. Last summer, 
the Presbyterians bought tickets at dis¬ 
count prices and sold over 11,500 at the 
regular ticket price. The popularity of 
this summer show place and Hollywood 
Bowl’s regular publicity and advertising 
campaign helped sell the tickets. Church 
members and others who bought tickets 
did not pay any more for an enjoyable 
evening in the Bowl than they would 
have paid at the box office. And yet the 
difference between the full price and 
group discount price provided thousands 
of dollars to help support the Church’s 
Neighborhood Houses. 

You and your group can share pleas¬ 


ant summer evenings at the Bowl — 
whether the visits be for a charity or 
just for a fun get-together. For informa¬ 
tion, call HO 9-3151. To learn how other 
groups plan their trips, ask a Hollywood 
Bowl volunteer about the BUS-TO- 
BOWL program by calling HO 9-8171, 
ext. 57 or 58. 

“In-groups,” like yours, that want to 
get together and do something different 
— something worthwhile — have come 
not only to Hollywood Bowl but also to 
The Music Center and Shrine Auditori¬ 
um to enjoy performances presented by 
the Southern California Symphony-Hol- 
lywood Bowl Association. They have 
come to enjoy the Royal Ballet, the 
D’Oyle Carte (Gilbert & Sullivan) Opera 
Company, Ballet Folklorico of Mexico, 
and many more. 

We call these group visits to The 
Music Center, Shrine, and Hollywood 
Bowl “enjoyment plus” because there are 
so many added benefits. Aside from en¬ 
joying fine performances of quality at¬ 
tractions, groups can have the opportu¬ 
nity to know all about coming attractions 
and to order tickets — often at group 
rates — well in advance. And, whether 
your group plans a regular theatre party 
or a charity benefit, we promise you A 
GOOD TIME! 

Place your group’s name, and social 
chairman’s name, on our special mailing 
list to receive detailed information and 
group order forms for coming attractions. 
Send a card TODAY to: 

Southern California Symphony — 
Hollywood Bowl Association 
The Music Center 
135 North Grand Avenue 
Los Angeles, California 90012 




FINE VIOLINS 

VIOLAS, CELLOS, BASSES AND BOWS 


EXPERT REPAIRS 

848 N. VINE ST. HOLLYWOOD • 464-6479 
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9008 BEVERLY BOULEVARD • LOS ANGELES 48, CALIFO 


IA BRADSHAW 2-5647 


FURNITURE DESIGNED BY A. F, MONTEVERDI 
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Which is the 

Tchaikovsky Piano Concerto? 
Ask Gary Graffman. 


“To most people, Tchai- 
kovsky’s Concerto No. 

1 is the Tchaikovsky 
Piano Concerto,” says 
Gary Graffman. “But 
as magnificent as the 
First is, I think the Sec¬ 
ond and Third are on 
as high a level. It's un¬ 
fortunate that they are I ^ _ 

rarely performed.” The Second 
and Third Concertos have long 
been known to ballet fans through 
the choreography of George Balan¬ 
chine. In fact, as “Ballet Imperial” 
and “Allegro Brillante,” they have 
appeared as often on the ballet 


— stage as the First has 
in the concert hall. 
Fortunately, Mr. Graff¬ 
man decided to revive 
these long-neglected 
masterpieces. The re¬ 
sult is a brilliant col- 
elaboration with 
nEugene Ormandy and 
Jthe Philadelphia 
Orchestra. Now is your chance to 
discover both the Second and 
Third Piano Concertos, if you 
haven’t already. Columbia Master- 
works offers the only stereo ver¬ 
sion of the Second, and the only 
available recording of the Third. 



Tchaikovsky 

Piano Concertos § 1 

Nos. 2 and 3 % <q 

Gary Graffman ^ j— 

Eugene Ormandy 



GARY GRAFFMAN/THE SOUND OF GENIUS ON COLUMBIA RECORDSE 


®"COlUMBIA."S]MARCAS REG. PRINTED IN U.S.A. 
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ZUBIN MEHTA, Music Director 


LAWRENCE FOSTER, Assistant Conductor 


JAYE RUBANOFF, Manager 


JAMES GUTHRIE, Director of Youth Concerts 


Symphonies Under the Stars 


TUESDAY, JULY 26, 1966 AT 8:30 P.M. 


CARLOS CHAVEZ, Guest Conductor 


GARY GRAFFMAN, Pianist 


BUXTEHUDE-CHAVEZ 


Chaconne in E minor 


TCHAIKOVSKY 


Concerto No. 1 in B flat minor, Op. 23 


for Piano and Orchestra 

Allegro non troppo e molto maestoso 

Andantino semplice 

Allegro con fuoco 

Gary Graffman 


INTERMISSION 


DEBUSSY 


La Mer - Three Symphonic Sketches 


From Dawn till Noon on the Ocean 
Play of the Waves 
Dialogue of Wind and Sea 


CHAVEZ 


Sinfonia India (In one Movement) 


Mr. Graffman plays the Steinway exclusively 
The Baldwin is the official Hollywood Bowl piano 


Hollywood Bowl Carillon Theme by Elinor Remick Warren 


Floral and stage decorations by Pacific Pageants 
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LET THE FIRES OF THE FIFTH SUN WARM YOU. 

, Mexico's Fifth Sun was Tonatiuh. He was the 
god under whom the mighty Aztec civili¬ 
zation prospered, after four previous 
suns had been extinguished. Today the 
Fifth Sun burns brighter than ever in 
Mexico. It is the symbol of her flourish¬ 
ing cultural life, which has produced an 
outburst of music and painting perhaps 
richer than any since the Italian Renaissance. 
Using Mexico's turbulent history as their raw 
material, her artists and composers have moulded into works of sur¬ 
passing beauty the glory of her Aztec and Mayan heritage, the cruel 
magnificence of her Spanish colonial period, the primitive beauty of 
her Indian culture, and the idealism of her political revolution. 

Now Columbia Records has captured the sound and splendor of the 
Mexican Renaissance in a unique undertaking. Produced by Goddard 
Lieberson, it is called Mexico: Its Cultural Life in Music and Art , and 
consists of a 12" LP record and a 72-page hard-cover folio that is a 
masterpiece of the printer's art. The set comes in a handsome slip case. 
The LP contains six works by Mexico's four greatest composers: Carlos 
Chavez, Luis Sandi, Bias Galindo and Geronimo Baqueiro Foster. The 
record was produced in Mexico under Sr. Chavez's direction. 

The folio glows with full-color and monochrome plates of the murals 
of Diego Rivera, David Alfaro Siqueiros, Jose Clemente Orozco and 
Rufino Tamayo, Mexico's greatest artists. It is studded with color photo¬ 
graphs of Indian dancers and color reproductions of pre-Columbian 
paintings and artifacts. A superb bi-lingual text traces Mexican culture 
and history from its beginnings to the present. A comprehensive ap¬ 
pendix illustrates and describes the primitive 
Mexican instruments used by the composers 
in transmuting their country's Indian dances 
and other indigenous music into ballets and 
suites of vigorous beauty. 

If you are already a devotee of Mexican cul¬ 
ture, this Columbia Records Legacy Collec¬ 
tion album can only increase your devotion. 

If you have yet to discover the intensity and 
color of her music and art, this is the place 
to start. THE SOUND OF GENIUS ON COLUMBIA RECORDS!! 

® "COLUMBIA: MARCAS REG PRINTED IN U S A. 
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CARLOS CHAVEZ, respected 77-year-old 
conductor of the Orquesta Sinfonica de 
Mexico, is the top music man in his 
country and a major composer in any 
hemisphere. He has conducted every 
leading orchestra in the U.S. and the 
foremost symphonic ensembles of Europe 
and South America. Recently, he con¬ 
cluded a triumphant third tour of Europe 
where he was guest conductor of the Ber¬ 
lin Philharmonic, the BBC Symphony, 
the Bonn Symphony, and the London 
Symphony. In America he has scored 
successes repeatedly with the New York 
Philharmonic, the Chicago Symphony, 
the Cleveland Orchestra, the Philadelphia 
Orchestra, and the Boston Symphony, 
among others. 

Maestro Chavez has played a decisive 
role in the musical life of Mexico. In 
the 1920s he became an influential figure 
among the dedicated musicians, painters, 
and poets who directed Mexican art away 
from a pallid imitation of foreign models 
towards a vigorous nationalism rooted 
in native soil. Among his most important 
achievements was the development of the 
Orquesta Sinfonica de Mexico into one 
of the finest ensembles in the Western 
hemisphere. Through this organization 
Chavez inspired a generation of Mexican 
composers, giving them active encourage- 
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ment by performing their works. As 
director of the Conservatorio Nacional 
from 1928, he inaugurated sweeping 
changes in the curriculum, orienting the 
teaching toward the use of Mexican- 
Indian materials. 

His own music, which includes seven 
symphonies and numerous choral and 
piano compositions, as well as works for 
the stage, exudes the rhythmic life and 
strong melodic color of his Latin home¬ 
land. 



GARY GRAFFMAN, who this season cele¬ 
brates the thirtieth anniversary of his 
orchestral debut (which took place when 


he was six), has had an international 
career ever since his official professional 
debut, at the age of eighteen, with Eugene 
Ormandy and the Philadelphia Orchestra. 
The pianist has toured on six continents, 
and in London alone, since his first 
appearance there eight years ago, has 
played over two dozen orchestral engage¬ 
ments. In North America, his annual 
tours include regular appearances as solo¬ 
ist with most of the major orchestras. 
His current tour features sixteen such 
engagements, including the orchestras of 
Philadelphia, New York, Cleveland, and 
San Francisco, as well as a host of re¬ 
citals the length and breadth of the 
nation. 

Mr. Graffman has recorded, for Co¬ 
lumbia Masterworks and RCA Victor, 
concertos of Tchaikovsky, Rachmaninoff, 
Brahms, Beethoven, Chopin, and Proko- 
fieff. These have been performed with 
the orchestras of Philadelphia, New York, 
Boston, Chicago, and San Francisco. 

Born in New York City of Russian 
parents in 1928, Gary Graffman began 
to study piano at the age of three. Four 
years later he was accepted at Philadel¬ 
phia’s Curtis Institute of Music as a 
pupil of the late Mme. Isabelle Vengero¬ 
va, with whom he studied for ten years. 
He later worked intensively with Vladi¬ 
mir Horowitz, and in 1949 fulfilled his 
musical promise by capturing the coveted 
Leventritt Award. 


DAVID L. 





the STRADIVARIUS OF PIANOS 
STORY & CLARK SPINETS AND CONSOLES 
USED STEINWAYS AND OTHER FAMOUS MAKES 
— H— 

YAMAHA GRANDS AS PURCHASED BY THE 
LOS ANGELES BOARD OF EDUCATION 
8162 BEVERLY BLVD. OL 1-3060 OL 2-2733 


bell 
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9500 WHshire Boulevard (Beverly Wilshire Hotel) 
Beverly Hills, California • Telephone OR 4*9406 


Tuesday, July 26, 1966 

CHACONNE IN E MINOR 

Dietrich Buxtehude (1637-1707) 
Transcription by Carlos Chavez 

The Baroque period — the late six¬ 
teenth, seventeenth, and early eighteenth 
centuries — was a time of breaking away 
from the restraint of the Renaissance. 
As the Western world struck out on new 
paths, extremes of many kinds existed 
side by side: deep scientific thought, and 
silly superstition; religious asceticism, and 
extravagant ritual; dire misery, and os¬ 
tentatious wealth. Painters depicted the 
thoughts and scenes of the time with 
emotional intensity, and in elaborate de¬ 
tail. In time the work of musicians began 
to reflect the age as well. 

One of the most impressive figures of 
the Baroque period in music was the 
organist and composer Dietrich Buxte¬ 
hude, born in Helsingborg, Sweden, the 
son of a well-known Danish organist. 
Buxtehude exercised a profound influ¬ 
ence on the work of J. S. Bach. The story 
is famous how in 1705 the twenty-year- 
old Bach made the 200-mile journey to 
Liibeck on foot to hear the elder master 
play. 

Buxtehude composed many cantatas, 
trio sonatas and other works, but per¬ 
haps most significant of all are his cha¬ 
connes for organ. The chaconne which 
is played in this concert has the rare 
blend of nobility, power, pathos, and in¬ 
timacy, which characterizes the work of 
Bach himself. Carlos Chavez has clothed 
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it in rich colors, including those of the 
English horn, bass clarinet, and a large 
brass section. Five timpani are used, 
enabling the percussionist to play the en¬ 
tire ground bass. 

Both the chaconne and the passacaglia 
are forms of variations on a short theme, 
in slow 3-4 time. According to a widely- 
used definition, the chaconne is based on 
a chordal theme, while the passacaglia 
has a recurring bass figure known as a 
ground bass. This composition, despite 
its name, is of the latter type. 

According to one theory, the chaconne 
originally was a wild, sensuous Mexican 
dance, imported into Spain during the 
sixteenth century, and subsequently made 
more sedate. 

Shown below is the ground bass figure 
used in tonight’s composition, along with 
several variants which may be heard as 
the work progresses. 


'Original 



CONCERTO NO. 1 IN B FLAT 
MINOR, OP. 23, FOR PIANO 
AND ORCHESTRA 
Peter llich Tchaikovsky (1840-93) 

This concerto has helped many a pian¬ 
ist attain the elusive prize called fame. 

In 1888, the Russian Vassily Sapell- 
nikov played it in Hamburg, with the 
composer conducting. Sapellnikov also 
made one of the early recordings of it. 

On May 5, 1891, Adele aus der Ohe, 
a Liszt pupil who was popular in this 
country for many seasons, played the 
concerto in one of the concerts celebrat¬ 
ing the opening of the new Carnegie 
Hall in New York. Aus der Ohe, like 
Theresa Carreno, bravely tackled works 
that many men shied clear of. 

The conductor for the Carnegie Hall 
debut was Tchaikovsky himself, whose 
journey to this country had been largely 
financed by the Knabe Piano Company. 
(Those were the days when Steinway, 
Chickering, and Knabe competed for the 
attention of the public through a variety 
of artistic endeavors.) 

Still another woman pianist became 
identified with the Tchaikovsky early in 
her career — the American Olga Samar- 
off, who made a sensational success with 
it in London. 

The Russian-born Leschetizky pupil 
Mark Hambourg made a well-known early 
recording of the concerto, as did, some¬ 
what later, Artur Rubinstein. Rubinstein, 




ERWARD 


ARTIST PIANOS 


/Jomsky 


5818 WEST PICO BLVD. NEAR FAIRFAX WE M611 
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Representatives for 
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(Germany) 
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of course, has recorded it more than once 
since. Josef Lhevinne, whom the com¬ 
poser coached in the work, played it far 
and wide, but unfortunately never re¬ 
corded it. 

In 1928 - again the scene was Car¬ 
negie Hall — Sir Thomas Beecham and 
Vladimir Horowitz made their American 
debuts in the same concert. The pianist’s 
vehicle was the Tchaikovsky. Horowitz 
dutifully held back to Beecham’s con¬ 
servative tempos in the first two move¬ 
ments; then in the last, he cut loose. 
Beecham never caught up with him, but 
his success was electric. 

A chapter in recent musical history is 
the phenomenal success to which Van 
Cliburn rode on the wings of this con¬ 
certo, in the famous Tchaikovsky Com¬ 
petition in Moscow. 

Although known as “the” Tchaikovsky 
concerto, this is actually the first of three 
that the composer wrote. The 106-meas¬ 
ure introduction is built on one of the 
most famous themes in all music. This 
theme never returns throughout the work. 

In a letter to Nadejda von Meek, 
Tchaikovsky says, “It is curious that in 
Little Russia every blind beggar sings 
exactly the same tune with the same re¬ 
frain. I have used part of this refrain in 
my piano concerto.” 

He is referring to the first theme of the 
main body of the first movement, initial¬ 
ly heard on the piano in octaves, and 
sometimes called the “blind beggar’s 
tune.” 


The second theme, warm and lyrical, is 
first heard on horns and woodwind, and 
then picked up and elaborated upon by 
the piano. 

The second movement, for all its color 
and detail, is basically in ternary (“A- 
B-A”) form. The “A” section contains 
two main ideas — first an exquisitely lyr¬ 
ical theme presented by the flute — 
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| — then a melody for woodwinds over a 
I drone bass. The glittering central section 
of the movement begins with scampering 
figures in the solo part. Violas and cellos 
soon appear in a waltz-like tune which, 
i according to Tchaikovsky’s brother Mo- 
deste, is a French song which the com¬ 
poser heard his brothers sing and whistle 
as children. 

The finale is a rondo based on three 
themes. The first is fiery, like a spirited, 
and perhaps a little tipsy, Cossack dance. 
The second also has a folk flavor. 



The third theme, introduced by violins 
and taken up by the piano, is slower and 
more lyrical. 

“LA MER” (THE SEA): 

THREE SYMPHONIC SKETCHES 

Claude-Achille Debussy (1862-1918) 

La Mer (1903-05), a large-scale de¬ 
piction of the spirit of the sea, brought 
little response from the Paris audience 
at its first performance (1905). But the 
second hearing, two years later with De¬ 
bussy conducting, was the scene of one 
of those near-riots which more than once 
in the present century have marked the 
presentation of new works to the Paris 
public. For a quarter of an hour it was 
pandemonium. Finally order was restored 
enough for the violinist Jacques Thibaud 
to begin the Bach Chaconne — and sud¬ 
denly the din broke out again! 

Why was this work so violently con¬ 
troversial to the Paris audience? Probably 
because it was more complex, more vivid 
than anything Debussy had created here¬ 
tofore. The exquisiteness, the delicacy, 
the ethereal Impressionism of Pelleas et 
Melisande or L’Apres-midi d’un Faune 
were nowhere to be found. Without ever 
having undertaken a voyage longer than 
the crossing of the English Channel, De¬ 
bussy had created an unrivaled portrayal 
of wind and waves, sunlight and spray. 
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I. From Dawn Till Noon on the Sea. 
Soft tones in low strings, harps, and roll¬ 
ing timpani depict peaceful dawn on the 
billow. A phrase for English horn and 
muted trumpet plays an important part 
and recurs in the final movement: 



Against a quickening tide, new themes 
are heard; glistening climaxes suggest the 
phases of the sea as the day unfolds. One 
of the most beautiful themes, perhaps, is 
this one given to the English horn: 



A noble theme for brass, “the chorale 
of the deep,” closes the movement. 

II. Sport of the Waves. Again the Eng¬ 
lish horn is entrusted with much of the 
material. Following a short introduction, 
the first theme is heard on this in¬ 
strument: 



From shifting rhythms and harmonic 
colors, Debussy recreates the play of light 
upon water, and the swirls of the waves 
at play. 

III. Dialogue of the Wind and the Sea. 
Here the seascape is stormy, elemental. 
Near the beginning a muted trumpet 
sings the first theme. Soon one of the 
most distinctive themes is heard on oboes 
and horns in octaves: 



There are great rushes of tone as ideas 
from the first movement are brought 
back and carried to the powerful climax. 
Finally the waves die down; the composi¬ 
tion ends with the soft undulations of the 
sea at rest. 

SINFONIA INDIA 

Carlos Chavez (1899- ) 

In his earliest works, Chavez was dom¬ 
inated by the romanticism of Schumann 
and the impressionism of Debussy. In 



The Day We Took "Milk" 
Off Our Building 



First the K came down. Then the L, the I and the M followed. In a day, the word, 
"Milk" disappeared from the tall white building on Wilshire. 

Today, our sign reads the Carnation Company. Our growing list of Carnation food 
products now includes, Carnation instant breakfast, Carnation Evaporated Milk, 
Carnation Instant Nonfat Dry Milk, Carnation Coffee-mate, Carnation Fresh Milk 
and Ice Cream, Carnation Instant Malted Milk, Friskies Pet Foods, Simple Simon 
Frozen Pies, Albers Prepared Mixes,Contadina Foods and Carnalac Infant Formula. 


Carnation Company—a world leader in nutrition. 

World Headquarters: 5045 Wilshire Boulevard, Los Angeles, California. 
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BEVERLY HILLS / CR. 3-3388 

Cocktails - Dinner 
Cuisine Francaise 
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SUNSET STRIP / 272-8266 

Cocktails - Dinner 
Italian Cuisine 
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HESTflURflUT 

9000 


Open Daily 4 P.M. 
Cocktails - Dinner 
Home of The Manhattan Steak 
SUNSET STRIP / 273-6900 



BEVERLY HILLS / BR. 2-8484 

Luncheon - Cocktails - Dinner 
Daily 11:30 A.M., Sun. 4 P.M. 


1921, with the composition of a string 
quartet, he discovered his own style — 
a style which reflected his personality, 
his time, and his national background. 
Jose Vasconcelos, the dynamic Secretary 
of Public Education who commissioned 
the Diego Rivera frescoes in Mexico 
City, perceived young Chavez’ promise, 
and commissioned him to compose a 
Mexican ballet, El Fuego Nuevo . In this 
work, which prophesied later achieve¬ 
ments, Chavez drew inspiration from the 
Indian music he had heard in the ancient 
city of Tlaxcala. 

During the ensuing years Chavez spent 
long periods in Europe and in New York, 
composing, gathering impressions, and 
studying new developments, not only in 
composition, but in recording, broad¬ 
casting, jazz, and the invention of new 
instruments. By 1925-26 he was back 
in Mexico City, playing the organ in the 
Teatro Olimpia. A conflict arose in the 
theatre orchestra between the academicos 
and the jazzistas, which was resolved by 
the appointment of Chavez to the post 
of conductor. Eventually this group de¬ 
veloped, under Chavez’ direction, into 
the renowned Orquesta Sinfonica de 
Mexico. 

Through his conductorship of this or¬ 
chestra, and his directorship of the Na¬ 
tional Conservatory of Music, Chavez 
became the most influential man in 
Mexican music — but his time for com¬ 
position was severely limited. At the end 
of 1934 he resigned most of his adminis¬ 
trative duties, in order to concentrate 
on composition and conducting. He pro¬ 
duced a whole new series of works, in¬ 
cluding the Sinfonia de Antigona , Sin- 
fonia India, three large choral works, 
and concertos for piano and for horns. 
His influence was augmented through 
disciples such as Bias Galindo and Pablo 
Moncayo. 

Chavez composed his Sinfonia India 
(Symphony No. 2) in the United States 
in December, 1935, and conducted its 
premiere performance in a broadcast 
from New York by the Columbia Sym- 
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phony Orchestra the following month. 
In one rather short movement, it is prob¬ 
ably the best known of all compositions 
utilizing aboriginal Indian themes. These 
simple themes, whose real interest lies 
in the way they are treated, come from 
the Seris and Yaquis of Sonora, and the 
Huicholes of Nayarit. 

The predominant quality of the Sin- 
fonia India, is primitive energy. Some 
episodes are based on the innumerable 
repetitions of a motive, and others are 
constructed on a single harmony. 

A short, rhythmic introduction leads 
to the first theme, a Huichole melody: 



A new theme, perhaps the most ap¬ 
pealing one in the work, is a Yaqui 
melody, played by woodwinds: 


f i * itfft [f l u i fr ttf |T V u i flgf 

A new, slower section, introduced by 
loud notes on the horn, is based on a 

INDIAN INSTRUMENTS 
Percussion 1. 

Yaqui drum 
clay rattle 
Yaqui metal rattle 
Percussion II. 

water gourd 

tenabari (butterfly cocoons) 
teponaxtles 
Percussion 111. 

grijutian (deer hoofs) 

Percussion IV. 

tlapanhuehuetl 
respador Yaqui 


melody of the Yaquis of Sonora. Melodic 
materials are given to the horn, wood¬ 
winds, harp, muted trumpets; at the cli¬ 
max of this section the theme is heard 
in an outburst of strings: 



An accelerating passage leads to a 
recapitulation of earlier themes in the 
original tempo. A final section, which 
builds to an impressive climax is based 
on a melody of the Seris of the island 
of Tiburon in the Gulf of California. 

Chavez has long been interested in 
indigenous Mexican percussion instru¬ 
ments, and has composed for a small or¬ 
chestra to which Indian instruments are 
added — a so-called “Mexican orchestra.” 
The percussion part of the Sinfonia 
India, which requires four players, calls 
for a variety of native instruments. Since 
these are not often available, the score 
lists the standard percussion instruments 
which may be used in their place: 

COMMON EQUIVALENTS 

Indian drum 
maraca 
metal rattle 

tenor drum 
soft rattle 
xylophone 

rattling string 

bass drum 
rasping stick 


Some of the Indian instruments will be used in tonight’s performance. 



Enjoy dinner on the way to the Bowl . . . only minutes away! 

Lunch 11:30 until 2, Dinner 4 until 8 P.M. 

Sunday Dinner 12 until 8 P.M., Closed Mondays 

1716 North Cahuenga, just north of Hollywood Boulevard 

Hollywood 3-7576 
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The Boston Symphony 
under Leinsdorf 

Here are two striking recordings in the Mah/er series 
by the Boston Symphony under Leinsdorf: Mahler's 
Fifth S ym phon y, virile and stormy, and his Sixth 
Sym phon y (the "Tragic")-the first time this titanic 
work has been recorded in stereo. In the former 
album, Phyllis Curtin sings excerpts from A/ban 
Berg’s Wozzeck and, in the latter, she is heard in 
Berg’s Le Vin. Both albums in Dy naproove sound. 


rc* Victor 


Mahler: Symphony No. 6 
Boston Symphony Orchestra Erich Leinsdorf 

"dL ' AnJorrat of Ordfitm 

Berg: LeVin 


MAHLER/SYMPHONY No.5 

BERG/WOZZ£CK(Kxccrptil/Phyllis Curtin, Soprano 

BOSTON SYMPHONY ORCHESTRA 
ERICH LEINSDORF 


Ah ZXrutK>ratyC J bc/if4/nu 
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LAWRENCE FOSTER, Assistant Conductor JAYE RUBANOFF, Manager JAMES GUTHRIE, Director of Youth Concerts 


Symphonies Under the Stars 


THURSDAY, JULY 28, 1966 AT 8:30 P.M. 


ANDRE KOSTELANETZ, Guest Conductor 
PHYLLIS CURTIN, Soprano 


RAVEL 

FALLA 


FALLA 


Alborada del Gracioso 

Excerpts from La Vida Breve 

Aria: Vivan los que Rien 

Spanish Dance 

Aria: Alii Esta Yiyendo 

Phyllis Curtin 

Excerpts from The Three-Cornered Hat 

The Neighbors 
The Miller’s Dance 
Danse Finale - Jota 


INTERMISSION 


MARQUINA 

TURINA 

CHAPI 


RAVEL 


Espana Cani 

La Oracion del Torero 

Overture to the Zarzuela La Revoltosa 

Rodrigo 

Turina 

Ginastera 

Castellanos 

De Los Alamos Vengo 
Cantares 

Cancion al Arbol 
La Morena de mi Copla 

Phyllis Curtin 

Bolero 

The Baldwin is the official Hollywood Bowl piano 
Hollywood Bowl Carillon Theme by Elinor Remick Warren 
Floral and stage decorations by Pacific Pageants 
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A Long Loa 



“The Birth of Liberty” mosaic recuhe 
through which our nationed 
The largest historical mosaic in the world, “Jk r th 
twenty-five famous paintings anmorl 
The magnificent Court of Liberty in Forest Lawn Holly■ Hi 
and the majestic George Washington monument, an original brom The 

to see these and other historic works offish 

FOREST LAWN'LL 

6300 Forest Lawn Drive — Turn off Hollywood Fm at j 

© Forest Lawn Mr^ ar f 
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e At Liberty 


*eahe stirring events in our historic past, 
foiled liberty and justice for all.” 

“Tirth of Liberty” is a composite, in vibrant color, of 
ndvorks of the era from 1619 to 1787. 

ill?' Hills, also contains a replica of Boston's Old North Church 

>nzt Thomas Ball. You are welcome to visit Forest Lawn Hollywood Hill 

0 f Visiting hours: Daily, 9:00 a.m. to 5:00 p.m. 

N'LLYWOOD hills 

'ret at Barham or off Ventura Freeway at Forest Lawn Dr. 

Mi-Park Association, 1966 






















There’s classic elegance in 
this MARBRO ORIGINAL with 
exquisite base of finest 
French Porcelain. From 
the outstanding collection 
of MARBRO ORIGINALS for 
America's most beautiful homes 


MARBRO ORIGINALS are available at fine furniture 
stores and through professional interior decorators. 


Antoinette 
























ANDRE KOSTELANETZ, who inaugurated 
the New York Philharmonic’s “Prome¬ 
nades” Concerts at Philharmonic Hall 
in 1963, has been associated with the 
orchestra for the past thirteen seasons. 
In addition he has appeared as guest con¬ 
ductor with the orchestras of Philadel¬ 
phia, San Francisco, Los Angeles, Hous¬ 
ton, Minneapolis, and Toronto. He has 
also made many tours abroad, leading 
the Royal Philharmonic, the Philharmo- 
nia Orchestra, the London Symphony, 
the Paris Conservatory Orchestra, the 
Berlin Philharmonic, the Israel Philhar¬ 
monic, and L’Orchestre de la Suisse 
Romande, as well as orchestras in Rome, 
Tokyo, Sweden, Holland, and many other 
countries. Mr. Kostelanetz has been re¬ 
sponsible for the commissioning of many 
works by leading American composers, 
including Aaron Copland’s A Lincoln 
Portrait; Paul Creston’s Frontiers; Jerome 
Kern’s Mark Twain; Virgil Thomson’s 
musical portraits of Mayor LaGuardia 
and Dorothy Thompson; Ferde Grofe’s 
Hudson River Suite; William Schuman’s 
New England Try pitch, Alan Hovhaness’ 
Ukiyo - Floating World, and Jack Gott¬ 
lieb’s Articles of Faith. During World 
War II, Mr. Kostelanetz volunteered his 
services to train and conduct G.I. orches¬ 
tras in Europe, the Orient, and North 
Africa. For this he was awarded the 
Asiastic-Pacific campaign ribbon. 


20600 VENTURA BLVD. 
WOODLAND HILLS 
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NICK MAYO & RANDOLPH HALE 
EXECUTIVE PRODUCERS 


VALLEY 

MUSIC 

THEATRE 


WEST COAST 
PREMIERE 

2 WEEKS ONLY! 


TUES. JULY 26 Thru SUN AUG. 7 


KATHY 

GORSHIN NOLAN / 

mms if 

tfaxw#iv?„W 

also starring NANCY LEE 

DUSSAULT BERGERE 


I he Hit Ni-rt York MusiC.ll 
Based On The Novel Bv 
9UDU SCHUl BERG 



CAROLYN JONES 

: HigL Spirits' 

MICHAEL EVANS * MARY WICKES 


The Hit New York Musical Based On The Play By NOEL COWARO 


f ANNE JEFFREYS RICHARD TORIGI 

Z WEEKS ONLY’ RICHARD RODGERS WEST COAST f§ 

AUG 23 SEPT. 4 DO I HEAR A WALTZ? PREMIERE 

■ _ £ 


SEASON TICKETS STILL AVAILABLE 
AT SUBSTANTIAL SAVINGS 
CALL 883-7400 FOR INFORMATION 


ORDER YOUR TICKETS BY PHONE-883-9900 

Also Sc. Cal. Music Co , 637 S. Hill St., Mutual Agencies & Wallichs Music City 

Sun. thru Thurs. Eves S5. $4 S3. S2 
Fri. & Sat. Eves. $5.50. S4.50. S3.50. S2.50 
Sat. & Sun. Mats. $4. S3. $2 
Children under 12 Half Price Sat. Mats. 

FOR GROUP SALES INFORMATION. CALL 883 7400 
Tues. thru Sat. Eves 8:30 P.M. — Suns, at 8 P.M. Sharp 
Sat. Mats, at 2 P M. - Sun. Mats, at 3 P.M. 

No Monday Performances 


Volley CHILDREN S Theatre 

"Gingham Dog and the Calico Cat" 

SATURDAYS AT 11 A M. 
RESERVED $1.50. ALL OTHER SEATS. $1 
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. . . there is almost unanimous agreement on the unique advantages offered at 
Parklabrea — acres of trees and verdant landscaping forming a perfect garden 
setting for modern high-rise apartments. The incomparable views 
from these large apartments bespeak the nearness to business and pleasure alike, 
in the very heart of the most desirable area in Southern California. Write 
for a descriptive brochure or visit our display apartments, daily 10-5, Sundays 12-5. 


parklabrea 

TOWERS 


6200 W. Third St., Los Angeles, WEbster 1-1341 Howard White, Resident Manager 


OWNED AND OPERATED BY THE METROPOLITAN LIFE INSURANCE COMPANY 


Among Those Who Know Apartments, Inside Out 
















PHYLLIS CURTIN, who sang Salome at 
The Music Center last year in the Phil¬ 
harmonic’s first fully-staged opera pro¬ 
duction, is equally a star at the Vienna 
State Opera, New York’s Metropolitan 
Opera, and Buenos Aires’ Teatro Colon. 
Three years ago she was saluted by Life 
magazine in a major feature story which 
described her as one of the most in- 
demand singers of our time, often booked 
two years in advance. She has also won 
a Grammy Award for her RCA-Victor 
recording of Wozzeck excerpts. 

The soprano is particularly noted for 
having received her training entirely in 
America. Though she was a smash in 
Europe before she came to the Met, 
her career was patiently built in America 
— a reversal of the usual pattern for 


American singers. A native of Clarks¬ 
burg, West Virginia, and a graduate of 
Wellesley College (where she majored 
in political science while studying music 
as a sideline), Miss Curtin appeared for 
the first time professionally in concerts 
in Boston and New York. Then, she 
leaped to operatic fame overnight during 
her debut season at the New York City 
Opera in 1954 with a performance of 
Salome. 

Known for her acting ability as well 
as her vocal technique, she sings seventy- 
one leading roles, spanning the emo¬ 
tional and musical range from lyric to 
dramatic and coloratura. Fifty-four con¬ 
temporary works have been written espe¬ 
cially for her, and her repertory is heavy 
on the modern, notably Floyd’s Wuther- 
ing Heights and Susannah, both of which 
she introduced. In addition to opera, she 
has sung in recital throughout the U.S., 
and her list of European appearances is 
staggering. 



nllan fiJIer 


Gold and UllVersmiths 

6626 Sunset Boulevard - Los Angeles California 


THE KAMA 

CONSERVATORY 
phone 245-1650 

PAID 

mnpk 

SINGERS 

offers 

UJUKn 

NEEDED 

to 

mini r 

FOR 

advanced 

Mill 

PAID 

piano 

VA-F ■ ■ ■ WLmm 1 ii. ■ 

ATI ini/IIIA 

PUBLIC 

students 

STUDYING 

WORK 
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plays 
to a full 
house! 



GAS AIR CONDITIONING doesn’t settle for just cooling 
SOME rooms. It takes on the whole house! Cooling in 
summer, heating in winter. Keeping your indoor climate 
the way you want it, year through. 

Gas air conditioning wouldn’t settle for less. Nor should 
you. Call us for reservations. 

Southern California Gas Company • Southern Counties Gas Company 
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Thursday, July 28, 1966 

SPANISH PROMENADE 

The very mention of Spain brings to 
mind sun-drenched villages, fertile val¬ 
leys, unhurried cities, rugged mountains, 
and a people of great personal charm 
and attractiveness. And above all, Spain 
is the land of dashing music and dance. 

The music of Spain, like her other 
arts, has a proud history dating from 
ancient times, although many of its mon¬ 
uments have been kept hidden until re¬ 
cently by jealous provincial and church 
authorities. 

Tonight’s program offers a sampling 
of several types of Spanish music of the 
modern era — popular dances, as ideal¬ 
ized in the works of two great com¬ 
posers; music from an important Spanish 
opera and a ballet; Spanish song; and 
music from the Spanish light opera or 
zarzuela. The program also emphasizes 
what even Spanish musicians admit — 
that much of the finest Spanish music 
has been composed by Frenchmen, (De¬ 
bussy, Ravel, Chabrier, Bizet), or by 
Spanish composers trained in France 
(Falla, Albeniz, Turina). 

ALBORADA DEL GRACIOSO 

Maurice Ravel (1875-1937) 

Ravel composed his piano pieces en¬ 
titled Miroirs (Mirrors) in 1905. The 
titles of the pieces — Mournful Birds, 
The Valley of the Bells, etc. — suggest 
their colorful character. Ravel orches¬ 
trated two of the pieces — the Bark on 


BEFORE 
THE BOWL... 

Park in the 

Hollywood Roosevelt garage 


Dine Graciously in the beautiful 



DINNERS 
FROM $3.25 

Step into a Yellow Cab 
for a short ride to the Bowl 

AFTER 
THE BOWL. 

Back to the Hotel by Cab 



in the famous 




'til 1:30 a.m. 



7000 Hollywood Boulevard 
Hollywood, California 90028 

PHONE: HO 9-2442 


-t 
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the Ocean in 1908, and the Alborada del 
Gracioso in 1912. 

An alborada or aubade is usually 
translated as a “morning serenade.” The 
more difficult word gracioso is rendered 
variously as “jester,” “clown,” “buffoon.” 
Ravel’s biographer Jean-Aubry found 
“finesse” and “irony” in the term. 

Ravel’s alborada is much more sophis¬ 
ticated, in form as well as harmony, 
than the folk-inspired piano pieces that 
were being produced at about the same 
time by Spaniards such as Albeniz and 
Falla. 

The opening (A) section is based on 
three short, rhythmic themes — an in¬ 
troductory one, for pizzicato strings — 



— a more melodic theme, beginning on 
oboe — 




— and a fiery one for full orchestra: 

Following the exposition of the themes, 
the first theme is presented in a varia¬ 
tion based on rapidly repeated notes. As 
played on the piano, the effect is almost 
that of a rapidly strummed guitar; the 
orchestral version, however, gives this 
figure to a softly-playing trumpet. 

An emotional recitative, with soft, dis¬ 
sonant chords between the phrases, be¬ 
gins the B section, which is slower in 
tempo. The final (A’) section is fash¬ 
ioned from earlier materials. 

EXCERPTS FROM “LA VIDA BREVE" 

Manuel de Falla (1876-1946) 

Falla studied at the Madrid Conserva¬ 
tory, where he met the composer-musi¬ 
cologist Felipe Pedrell, whose influence 
on the younger composers of his country 



California Federal |ze 
your cash reserve 

Keep your cash reserve ready for any 
use while earning the highest prevail¬ 
ing dividend rate at the nation's largest 
federal savings association. Assets 
over $1% billion and unequalled sav¬ 
ings management experience protect 
your investment. 



CALIFORNIA 

FEDERAL 

SAVINGS 


AND LOAN ASSOCIATION 



HEAD OFFICE: CALIFORNIA FEDERAL PLAZA BUILDING 
5670 WILSHIRE BOULEVARD. LOS ANGELES 
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was similar to Glinka’s influence on the 
younger Russians of his time. Pedrell’s 
influence helped make Falla a national¬ 
istic musician. 

During his early years Falla composed 
zarzuelas, and eked out his living by 
teaching piano. In 1905 he submitted his 
first large work, the two-act lyric drama 
La Vida Breve, in a competition of the 
Madrid Academy of Fine Arts, and won 
first prize. But, like many another musi¬ 
cian, he had to win recognition abroad 
before receiving it at home. At thirty- 
one, Falla went to Paris, intending to 
remain for seven weeks but staying seven 
years. Returning to Spain, he composed 
the ballets and other works which today 
form the most substantial part of modern 
Spanish musical literature. 

In 1922 Falla retired to Granada, 
where he lived as a recluse, devoting his 
life to his music. He spent his final five 
years in Argentina, in silent protest 
against the Franco regime. 

La Vida Breve (The Short Life) is of 
about the length of Pagliacci or Caval- 
leria Rusticana; many opera-lovers feel 
it should be performed from time to time 
in place of one of the hackneyed Italian 
favorites. 

The heroine is Salud, a gypsy girl of 
Granada. Her betrothed, Paco, a young 
man of higher station than she, deserts 
her to wed Carmela, a girl of his own 
class. The broken-hearted Salud watches 
the wedding feast through an iron fence, 
then bursts into the courtyard where the 
festivities are being held. Dramatically 
she confronts her former lover: 

No, I have not come to sing! No, I have 
not come to dance! I have come to see this 
traitor! To tell him, for God’s sake to kill 
me . . . 

Salud then falls dead at Paco’s feet. 

Salud’s aria from the first act is in the 
style of a popular Andalusian song. It 
oddly prophesies the later events of the 
story. 


Isftfoaue 



AMERICA’S 



an exciting pmyuz 
of ■frertiji/ou.'vf talent 
SHO'VTIMES • 

SUN. TUES WED. THURS 

’8:45 * 10:45 

FRIDAV f SATUUDAV 

8-'30, 10:iS,|2:00 

lslHbjU* m 

iriMe FRENCH FOODS 
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1101 WESTWOOD BLVD 
WESTWOOD VILLAGE 
LOS ANGELES, CALIF. 
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inters 


LALO SCHIFRIN conducts his own work.. 
THE ROMEROS play Flamenco selections and 
works by Ginastera, Vivaldi, Albeniz, Breton... 
plus Special Guest: LAURINDO ALMEIDA 


COLLEGE AND UNIVERSITY NIGHT 

FOR YOUR BIG 50% DISCOUNT ON $5.00, 3.50, 2.50 & 2.00 RESERVED SEATS, 
PICK UP YOUR STUDENT EXCHANGE CERTIFICATE 

AT_ 
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TICKET 

OFFICES 


TICKETS: tfcOOrS.OO, 3.50, 2.50, 2.00, 1.50 and 1.00. ON SALE NOW at 
Hollywood Bowl Ticket Office, 2301 North Highland, Monday thru’ Saturday, 
10 AM to 6 PM. For information phone 469-3151. TWO WEEKS BEFORE 
PERFORMANCE at-all Auto Club of Southern Calif, offices; So. Calif. Music 
Co. and all Mutual Agencies; all Wallichs Music City stores. 


ARRIVE EARLY AND ENJOY PATIO DINING, 5:30-8:30 PM 


THURSDAY, AUGUST 11 at 8:30 PM 

HOLLYWOOD BOWL 

FEATURING THE LOS ANGELES PHILHARMONIC ORCHESTRA 













Vivan los que rien! 

Mueran los que lloran! 

La via del pobre que vive sufriendo debe 
ser mu corta! 

Hasta las canciones me salen hoy tristes! 
Esa seguirilla que era de mi madre sabe 
lo que dice! 

Flor que nace con el alba se muere al 
morir el dia. 

Que felices son las flores! 

Que apenas puen enterarse de la mala 
que es la via! 

Un pajaro, solo y triste, vino a morir 
en mi huerto. 

Cayo, y se murio enseguia. 

Pa vivir tan triste y solo mas le 
valehaberse muerto! 

El la abandono por otra, y ella de 
augustia murio! 

Pa desenganos de amores no hay nada 
como la muerte, que es el consuelo 
mayor! 


Long live those who laugh! 

Short live those who cry! 

The days of the poor who live in 
suffering ought to be short! 

Ah, even my songs are sad today! 

This seguirilla which my mother 
sang knows whereof it speaks! 

The flower which springs up at the 
dawn, dies at the end of the day. 

How happy are the flowers! 

Hardly do they know the unhappiness 
which is life! 

A little bird, alone and sad, has 
just died at my gate. 

He comes, then he falls dead. 

Ah! to live alone and sad, ’twere 
a thousand times better to die! 

He has left her for another, and she 
is dead of grief! 

Against the betrayals of love there is 
only death, the greatest consolation! 


The well-known Spanish Dance is part of the wedding party scene. 

Just before the dance ends, Salud runs to the window of Carmela’s house, and 
gazes anxiously inside. In the scene which follows, she expresses her grief, and her 
decision to die. 


Alii esta! Riyendo, junto a esa muje! 
Separa a para siempre de mi! 

Yaes suya! El es suyo! Ay, Dios mio! 

Ay, mi Virgen! 

Yo me siento morir! Paco! Paco! No! No! 
Que fatiga! Que dolo! 

Unas veces se me para, y otras veces 
se dispara como loco el corazon! 
iQue ingrato! Que habre jecho yo pa 
que asi me muera, pa que asi me maten 
sin causa neuguna, sin ley ni razon? 

Tos me lo ocultaban; el porque es infame, 
par piedad los mios! 

Piensan que me enganan, que ignoro mi 
suerte. jDios mio! 

Me siento morir! Pa que habre nacio 
pa morir me asi? 


There he is! The coward! With that 
woman! Separated forever from me! 

She is his! He is hers! Ah, my God! 

Holy Virgin! 

I feel I am dying! Paco! Paco! No! No! 
What anguish! What grief! 

My heart stops beating, and I suffocate 
like one possessed! 

The cad! What have I done to him, 
that he should kill me thus, smite me 
thus without cause, without reason? 
Everyone hid it from me; he through 
treachery, the others through pity! 

They think they deceive me, That I 
ignore my lot. My God! 

I feel I am dying! Why was I born 
to suffer thus? 


* 
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NINE REGIONAL HEAP OFFICES SERVING SOUTHERN CALIFORNIA 


The word gets around...there is a somewhat different, 
more imaginative approach to banking. You’ll find it at Union Bank. 

UNION BANK .a most unusual bank 










EXCERPTS FROM 

“THE THREE-CORNERED HAT" 

Manuel de Falla 

The Three-Cornered Hat, inspired by 
a short story of Don Antonio de Alarcon 
(1833-91), was the last of the great 
ballets commissioned by Diaghileff. At 
the first performance (London, 1919), 
the conductor was Ansermet, the princi¬ 
pals were Massine and Karsavina, and 
the sets were by Picasso. 

The story tells how a corregidor (mag¬ 
istrate) attempts a flirtation with a mil¬ 
ler’s wife during the miller’s absence, 
and how he is tricked into falling into 
the mill-stream. The miller’s wife, 
alarmed, goes to search for her husband. 
While she is gone, the corregidor re¬ 
moves his outer garments and his three- 
cornered hat to dry, resting on the mil¬ 
ler’s bed the while. The miller returns; 
seeing the corregidor’s clothes and hat 
in front of the house, he is enraged. 
What is worse, he sees the magistrate 
walking near the house in one of his own 


nightshirts! In a fury he stalks off in the 
corregidor's clothes — but not before 
scratching on the wall, “Your wife is no 
less beautiful than mine!” 

The Dance of the Neighbors portrays 
a festive scene, as the neighbors gather 
outside the miller’s house on St. John’s 
Eve. 

The Miller's Dance, a farruca which 
is typically Andalusian in its alternation 
between marked rhythm and sensuous 
melody, expresses the nature of the 
miller — his rough forthrightness and 
his occasional wistfulness. 

The Final Dance, based on the jota 
of Navarre, is one of the few instances 
in which Falla used actual folk melody 
(though nearly all his music is per¬ 
meated with the folk influence). The 
spirited closing section expresses the 
mirth in the drubbing of the Falstafflan 
magistrate. 

ESPANA CANI 

Pascual Marquina (1873- ) 

The translated title of this familiar 



university of southern California 
school of music 

Raymond Kendall, Dean 
and the 

Los Angeles and San Francisco 

Civic Light Opera Association 

Edwin Lester, General Director 

announce the 

MUSICAL THEATRE WORKSHOP 

A professional Training Program for 
the Performer in Musical Theatre 

For complete information and audition application, write: 

Edward M. Greenberg, Director 
Musical Theatre Workshop 

School of Performing Arts 

University of Southern California 
Los Angeles, California 90007 


49 








MIRIAM MAKEBA 
JOSH WHITE JUDY COLLINS 

...plus other folk artists in favorite songs from round the world! 


Tickets: $6.00, 5.00, 3.50, 2.50, 2.00, 1.50, and 1.00. ON SALE NOW 
AT HOLLYWOOD BOWL, 2301 No. Highland, daily 10 a.m. to 9 p.m. 
and Sundays 10 a.m. to 4:30 p.m. HO 9-3151. Two weeks before per¬ 
formance at all offices Auto Club of Southern Calif.; Southern Calif. 
Music Co. and all Mutual Ticket Agencies; all Wallich's Music City stores. 

ARRIVE EARLY AND ENJOY PATIO DINING, 5:30-8:30 PM 
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FRIDAY/AUGUST 12/8:30 PM t: 

HOLLYWOOD BOWL 

THE SEASON'S TOO GOOD TO BE MISSED 






























coffee liqueur 
from sunny Mexico 

Recipe book , yours for 
the asking. So ask. 


JULES BERMAN & ASSOC., INC., 9025 WILSHIRE BLVD., 
BEVERLY HILLS, CALIF. 


® How about a Black Russian , 
sweetheart? 


% 




1 part Kahlua 
coffee liqueur 
and 2 parts vodka 
over the rocks. 


piece - Gipsy Spain — might suggest 
that it was composed of folk material; 
but it is simply a piece of dance music 
— a paso doble, which was a social dance 
of the 1920s. It has been heard in every 
kind of arrangement, almost always un¬ 
derlined by castanets. 

The composer was born in Catalayud 
in the province of Saragossa. He has 
been known as a band and orchestra 
conductor, and composer of band music. 

LA 0RACI0N DEL TORERO 

Joaquin Turina (1892-1949) 

Turina, like Falla, spent much of his 
life in Paris. He studied with d’lndy, and 
became even more identified with the 
French style. But like Falla and Albeniz, 
Turina came under the influence of Pe- 
drell, and finally was convinced of the 
necessity of expressing the Spanish na¬ 


tional character in his music. In one of 
his most important works, La Procesion 
del Rocio for orchestra, composed when 
he was twenty, Turina depicts the dances, 
songs, and customs of the people of his 
native Seville. 

La Oradon del Torero (The Bullfight¬ 
er’s Prayer - 1925) was scored originally 
for four lutes. (Some of the greatest 
Spanish instrumental music of the six¬ 
teenth century was written for the lute 
or vihuela •) Turina rearranged the work 
for string quartet, in which version it is 
played tonight by string orchestra. 

The one-movement Oracion describes 
the inner life of the bullfighter. Its char¬ 
acter is sentimental, sad, and rhapsodic. 
A hushed, atmospheric introduction 
leads to the poignant main theme. A re¬ 
citative-like passage for cellos is the 
bridge to the second theme, andante , 
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Almost anyone can play a Baldwin Organ 

You CAN’T make noise on a Baldwin Orga-sonic. Only music. 
Even mistakes sound pretty. That’s because the organ is built for 
superb tone by Baldwin—the famous piano people. And what a 
snap to play—literally. Snap on the strings and play a one-finger 
fiddle tune. Snap on the sax and wail. Dial yourself a full cathedral 
sound with Baldwin’s exclusive Panoramic Tone Control. It’s 
child’s play. If you can play the radio, you can play a Baldwin. 

If you can play the piano (however inexpertly), you’ll wow ’em 
on the organ. 

And here is the best part, it is just as easy to buy as it is to play. 
Visit us soon and find out what we mean. 

Ask about our free home trial program. If you like it, you can buy it. If not, 
we will take it back. As you can see, we like to baby our customers . 

BALDWIN 

PIANO & ORGAN COMPANY 

3273 Wilshire Boulevard, Los Angeles DU 7-5221 
14611 Ventura Boulevard, Sherman Oaks ST 9-7188 

BALDWIN AND ORGA-SONIC ORGANS • BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 
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played by first violins. A slower section 
is based on canonic imitations between 
the violins. A more barbaric section 
builds to a brilliant climax; the work 
ends with the return of earlier materials. 

OVERTURE TO THE ZARZUELA 
“LA REVOLTOSA” 

Ruperto Chapi y Lorente (1851-1909) 

The zarzuela is the Spanish equivalent 
of the English or American light opera, 
combining songs and ensembles with j 
spoken dialogue. Many zarzuelas , in- | 
eluding the one from which this over¬ 
ture is taken, are in one act. 

Chapi, the son of a village barber, 
composed his first zarzuela when he was 
sixteen. He tried operatic and symphonic 
composition, but his forte lay in the 
zarzuela, through which he became 
known throughout Spain and Latin 
America. 

La Revoltosa (The Revolutionary 
Girl - 1897) was first presented at the 
Teatro Apolo, Madrid. The story com¬ 
bines the farcical and the romantic. The 
overture is a potpourri of dance-like 
melodies from the little opera itself. 

BOLERO 

Maurice Ravel (1875-1937) 

In Paris, where Ravel’s Bolero was 
presented in its original setting as a bal¬ 
let, with the dancer Ida Rubinstein per¬ 
forming on a table-top in a Goya-like 
setting representing an inn, the excite¬ 
ment generated by the music led to a 
dangerous melee. In New York, where 
Toscanini presented the work with the 
Philharmonic-Symphony (November, 
1929), there was a hysterical reception, 
in which the whole country soon shared, 
thanks to the medium of recordings. 

“I am particularly desirous,” wrote Ravel, 
“that there should be no misunderstanding 
about this work. It constitutes an experi¬ 
ment in a very special and limited direc¬ 
tion, and should not be suspected of aiming 
at achieving anything different from or any¬ 
thing more than it actually does achieve. 
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California's Finest Food Stores 



SUMMER IS FOR LEISURE 

So relax! Stop running from here to 
there for your marketing. Call Jur- 
gensen's and they will deliver every¬ 
thing you need in food and drink. 
What's more, it will be the best of 
everything! 

DAILY DELIVERIES 
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15 STORES IN SOUTHERN CALIFORNIA 
TO SERVE YOU 
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One thing leads to another 



Over the years one of the nicest California theatre-going traditions has been dinner 
at the incomparable Brown Derby Restaurant—Hollywood at Vine—HO 9-5151 
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the finest in genuine 
Scandinavian imports 


NORDIC TRENDS INC. 

635 N. Western Ave. 

Los Angeles, HO.5-2138 


Scandinavian gift shop 


“Before its first performance I issued a 
warning to the effect that what I had written 
was a piece lasting seventeen minutes and 
consisting wholly of ‘orchestral tissue with¬ 
out music’ — of one long, very gradual cre¬ 
scendo. There are no contrasts, there is prac¬ 
tically no invention except the plan and the 
manner of the execution ... I have carried 
out exactly what I intended, and is is for 
listeners to take it or leave it.” 

The familiar bolero rhythm is tapped 
out at the beginning by violas, cellos, 
and side drum. The flute intones the 
eighteen-measure theme which is to be 
reiterated almost throughout the composi¬ 
tion; the clarinet repeats it. The bassoon 
sings a variant of the initial strain; the 
E flat clarinet repeats it, completing the 
first unit of a strict form. This scheme 
— theme, repetition, variant, repetition 
of the variant — is repeated almost five 
times, each time at a higher dynamic 


level (pp, p, mf, f, ff), with different 
orchestration. There is endless diversity 
of color as oboe d’amore, trumpet, saxo¬ 
phone, horns, violins, and other instru¬ 
ments, singly and in combination, take 
the lead. The accompaniment grows 
more and more elaborate, eventually be¬ 
ing stamped out with great force. At the 
height of the din there is a modulation 
away from the prevailing key of C, to 
E major. The work ends stridently in 
the original key. 

The ballet has a woman dancing on 
a table-top, surrounded by male onlook¬ 
ers, beating out the rhythm with their 
hands. Her dance becomes more and 
more frenzied; the men are incited to 
conflict with drawn knives. The woman 
is pulled from the table, and tossed from 
one pair of arms to another, until her 
partner intervenes. The two then dance 
together, until order is restored. 



the rapture of a symphony... the gaiety 
of a waltz... the thrill of a concerto 
...the excitement of the dance... 
^ all the joy of fine music! 


culture is a happy thing on 
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FRIDAY, JULY 29 AND SATURDAY, JULY 30, 1966 AT 8:30 P.M. 

ANDRE KOSTELANETZ, Guest Conductor 
AMALIA RODRIGUES, Mezzo-soprano 
YOICHI HIRAOKA, Xylophonist 


SHOSTAKOVICH Festival Fantasy 

Excerpts from Ballet, Motion Picture and Operetta 


Folk Festival 
Polka 

Barrel-Organ Waltz 

Galop 

Galop 

Galop 


from The Gadfly 
from Ballet Suite No. 2 
from The Gadfly 
from The Gadfly 
from Ballet Suite No. 1 
from Moscow , Cheremushki 


FOLK SONGS OF PORTUGAL for Voice and Orchestra 

Erva Cidreira (Mint Balm) 

Malhao de Cinfaes 
Don Solidon 
Nos Atras Das Mocas 
Mane Chine 
Rapariga Tola, Tola! 

Trevo* (Clover) 

Amalia Rodrigues 


INTERMISSION 


HOVHANESS Fantasy on Japanese Woodprints 

Xylophone soloist: Yoichi Hiraoka 


BERNSTEIN West Side Story - Suite from Symphonic Dances 

Maria 

Somewhere 
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FADO” - SONGS OF PORTUGAL for Voice and Guitars 
Ai Mouraria 

Grao de Arroz (Grain of Rice) 

Barco Negro (Black Ship) 

Uma Casa Portuguese (A Portuguese House) 

Trepa No Coqueiro (Climb the Coconut Tree) 

Amalia Rodrigues 
with Guitarists 

Fontes Rocha, Castro Mota, Raul Felipe Nery, Joao Manuel Pina 


OFFENBACH-ROSENTHAL Gaite Parisienne 

As presented by Ballet Russe de Monte Carlo 


* Arranged by Jorge Costa Pinto . 

Others in the set arranged by Joaquim Luis Gomes. 

The Baldwin is the official Hollywood Bowl piano 
Hollywood Bowl Carillon Theme by Elinor Remick Warren 
Floral and stage decorations by Pacific Pageants 
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RETURNS BY POPULAR DEMAND 



Hollywood Bowl Association 
by arrangement with 

S. HUROK 

presents 

The COMPANY OF 100 

Romanian 

Folk Ballet (“CIOCMIA") 

WITH ITS THRILLING 

FOLK ORCHESTRA and SINGERS 




AUGUST 1, 3, 5, 6, 7, 8, 9, and 10 at 8:30 P.M. 

Tickets: $6.00*, 5.00, 3.50, 2.50, 2.00, 1.50 and 1.00 

ON SALE NOW at Hollywood Bowl Ticket Office, 2301 North Highland Avenue, Holly¬ 
wood. Or, if you prefer, you can MAIL YOUR ORDER NOW with your check made pay¬ 
able to: Hollywood Bowl Ticket Office, P. O. Box 1951, Hollywood, California 90028. 
FOR TICKET INFORMATION PHONE 469-3151. Please enclose a stamped, self-addressed 
envelope, with zip code, for return of your tickets. All seats reserved. Tickets may not 
be exchanged or refunded. *$6.00 seats not available August 6 & 9 due to season 
ticket sales. 


60 























Mr. Andre Kostelanetz’ biography 
is on page 39. 



AMALIA RODRIGUES, the world’s fore¬ 
most Fado singer, made her U.S. con¬ 
cert debut with the New York Philhar¬ 
monic (at the request of conductor Kos- 
telanetz) only a month ago, and makes 
her Los Angeles debut at the Holly¬ 
wood Bowl. In August, she will make 
her first television appearance in this 
country when she stars in a summer 
color special on KHJ-TV. 

A national idol in Portugal, Miss 
Rodrigues was born in Lisbon in the kind 
of crowded slum from which the bitter¬ 
sweet songs of Fado . meaning “destiny,” 
come. Though she never had a singing 
lesson and does not read music, she 
launched a successful career in 1939 
with a five-month appearance at a Lisbon 
cafe. She left Portugal for the first time 
in 1940 to fulfill an engagement in Spain 
and has since sung all over the world. 
She is now a great star both in night¬ 
clubs and motion pictures, and the Por¬ 
tuguese consider her 18th-century house 
in Lisbon something of a civic shrine. 



TOP I 
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Miss Rodrigues won the equivalent 
of an Oscar for her performances in the 
films A Fado Singer’s History, a story 
that closely parallels events in her own 
life, Fado Corrido, and Melville’s The 
Enchanted Islands. After an acclaimed 
performance in the French film Les 
Amants du Tage, she interpreted the 
role of Sovare in the play of the same 
title, which dramatizes the life of a 
famous 19th-century Fado singer. 



YOICHI HIRAOKA, xylophone virtuoso, 
was born in Hyogo Prefecture, Japan, in 
1907. He learned to play the xylophone 


at an early age, after deciding against 
becoming a pianist because of the small 
size of his hands. He graduated from 
the Keio University in Tokyo and came 
to the United States in 1930 to pursue 
a career as a concert xylophonist. 
Brought to the attention of the directors 
of NBC, he was immediately signed to 
an exclusive contract, and broadcast 
daily over WJZ for more than four 
thousand programs. 

In 1942, Mr. Hiraoka was forced to 
return to Japan because of World War 
II. Following the war, he soon took 
up his musical career and was busy 
touring Japan and other countries of 
Asia, giving over eighty concerts annu¬ 
ally. 

His desire to return to the U.S. was 
not realized until twenty years after his 
departure. In 1962 he gave a Carnegie 
Hall concert sponsored by his old friends 
of the New York Philharmonic — a sen¬ 
timental as well as musical occasion — 
and his performance was acclaimed by 
public and press alike. Said the New 
York Times, “He had apparently lost 
none of the skill and sensitivity for which 
he was praised in the past.” 

Since then Mr. Hiraoka has appeared 
with several major orchestras in this 
country and last summer performed the 
world premiere of Fantasy on Japanese 
Woodprints with the Chicago Symphony 
at Ravinia Park. 
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Friday and Saturday, 

July 29 and 30, 1966 

INTERNATIONAL 

PROMENADE 

FESTIVAL FANTASY 

Dmitri Shostakovich (1906- ) 

For many years Shostakovich has 
been the acknowledged leader among 
composers in Russia. (Stravinsky, a 
Russian of still greater stature, has lived 
outside the country of his birth for more 
than a half-century, and is regarded 
almost as an American composer.) 

At the age of four Shostakovich, after 
attending an opera by Rimsky-Korsa- 
koff, sang several of the arias for his 
family. He began music lessons at eight, 
and soon produced his first composition, 
a theme and variations for piano. During 
and after the revolution he lived through 
a time of intense poverty. In the middle 
1920s his First Symphony finally brought 
him fame and economic security. 

Although Shostakovich is a contro¬ 
versial figure in the world at large, he 
has achieved impressive success as a 
composer of symphonies. For one such 
work, the Soviet regime provides him a 
fee of 30,000 to 40,000 rubles. He has 
a country home and drives an expensive 
car. 

Andre Kostelanetz compiled the Fes¬ 
tival Fantasy , a suite in several move¬ 
ments, from diverse sources in Shosta¬ 
kovich’s music — the Ballet Suites Nos. 
1 and 2, the film score for The Gadfly, 
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A unique experience in international before- 
and-after theater dining at AMERICA'S 
FIRST RESTAURANT/IMPORTIUM... 
1625 North Cahuenga... between Sunset & 
Hollywood...’Til 2 a.m....Telephone 464-2133 
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Dinner —Cocktails 
Private Parties 
348 So. La Brea Ave. 
(near Third) 
WEbster M246 
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You’ll like gin twice as 
much as you used to. 



and the operetta Moscow, Cheremushki. 
Most of the movements which constitute 
the suite are receiving their first Ameri¬ 
can performances in Mr. Kostelanetz’ 
concerts. 

Shostakovich, the composer of more 
than a dozen film scores, wrote the Gad¬ 
fly music in 1955, between his Tenth 
and Eleventh Symphonies. The film is 
an adaptation of a turn-of-the-century 
English novel by Ethel Boole (Voynich), 
which deals with the liberation of Italy 
from Austria in the nineteenth century. 
The novel, in translation, found great 
popularity in Russia before it achieved 
any notable success in English-speaking 
countries. 

Shostakovich compiled his two sym¬ 
phonic ballet suites (another source of 
the Festival Fantasy music) in 1949 and 
1951, from his three full-length ballets 
The Age of Gold (1930), The Bolt 
(1931), and The Limpid Stream (1935). 
This music belongs to the period of the 
controversial opera Lady Macbeth of 
Mzensk — a period when Shostakovich 
was regarded as an enfant terrible, the 
purveyor of a shocking “wrong note tech¬ 
nique.” 

Moscow , Cheremushki (1959) is a 
musical comedy about the people of the 
Cheremushki district of the Russian 
capital. It has had popular success in 
the Soviet Union and other countries. 

The movements of the Festival Fan¬ 
tasy as played tonight run as follows: 

1. Folk Festival (The Gadfly) 

2. Polka (Ballet Suite No. 2) 

3. Barrel Organ Waltz (The Gadfly) 

4. Galop (The Gadfly) 

5. Galop (Ballet Suite No. 1) 

6. Galop (Moscow, Cheremushki) 

FOLK SONGS OF PORTUGAL 

Many scholars now recognize that the 
folk music of a country is nourished by 
its art music, at least as much as the 
art music is enriched by the folk. Por¬ 
tuguese art music began even farther 
back than the thirteenth century, when 
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Provencal troubadours visited the courts 
of the Portuguese kings. Portugal has 
had its own golden age of polyphony, 
its own period of Italian dominance, its 
classical period, and its school of opera. 

Amalia Rodrigues’ first group of songs 
tonight are the songs of the people of 
the provinces of Portugal. They reflect 
the happiness and the anguish of a 
people, and cast light on ancient customs. 
These songs have been arranged by 
Joaquim Luiz Gomes and Jorge Costa 
Pinto, and transcribed for orchestra by 
Andre Kostelanetz. 

I. Erva Cidreira (Mint Balm). A song 
about an herb, from Alentejo, a vast, 
stark region where blood-colored corn 
oaks grow. Melissa is the name of the 
genus to which the plant belongs. 

Melissa of the mountain 

Is a gift from the shepherd. 

He abandons the flock to look for it, 

To tell you of his love. 

(Refrain) Take this twig and smell 
its scent, 

Take this twig and don’t be cruel! 

II. Malhao de Cinfaes. A country 
dance of Minho, a verdant region of 
northern Portugal. It is supposed to have 
originated in ancient Bacchic festivals. 

Oh Malhao, poor Malhao, 

I am so sad, I am in love. 

You are so happy, you make me 
sigh. 

III. Don Solidon. Discovered in 1891, 
this song probably dates from the seven¬ 


teenth century, and may be of French 
origin. It tells of a young lady dressed 
for a ball. An unseen danger lurks in 
the background. 

There she is! 

The girl, how graceful she is! 

She puts her hand in her tresses 

To keep her rose from falling. 

IV. Nos Atras Das Mocas. A chore¬ 
ographic song, reflecting the merriment 
and vigor of peasants. 

Let us follow the girls. 

They are so gentle. 

Let us watch them dance. 

They are a beautiful circle of rose¬ 
buds. 

V. Mane Chine. In its rhythm and 
melody, this song has been compared to 
certain songs of Portuguese Africa, while 
the text shows the influence of Brazilian 
poetry. 

If my sighs could fly, oh Mane 
Chine, 

I would launch a thousand every 
hour. 

(Refrain) Step aside, yes, that’s 
what it is, 

Step aside, oh Mane Chine. 

They would reach the heart, oh 
Mane Chine, 

Of the one I think of now. (Refrain.) 

VI. Rapariga, Tola , Tola! The four 
simple verses of this harvest song warn 
that disaster can come from an impul¬ 
sive act. 

Foolish, foolish maiden, 



Imported by Jules Berman, Beverly Hills, Calif., Blended Scotch Whisky 86.8 proof. 


If you insist on 
a finer scotch, 

we’ve got to 
hand it to you! 
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Consider what you are about to do! 
You are going to marry a soldier, 
But your heart will be broken. 
Pretty one, you will regret it! 

VII. Trevo (Clover). Belonging to the 
feast of St. John in Oporto, this song has 
the atmosphere of a village fair. The 
gathering of clover on the Eve of St. 
John dates back to medieval times. 
Picking clover, 

Oh Maria, don’t be shy, 

Picking clover, 

On the morning of St. John. 

I am close to the one I love, 

I know no greater delight. 

Picking clover 
Until break of day. 

FANTASY ON JAPANESE 
WOODPRINTS, OP. 211 

Alan Hovhaness (1911- ) 

Hovhaness was born in Somerville, 
Massachusetts, of a Scottish mother and 
an Armenian father. The use of Arme¬ 
nian idioms has always come naturally 
to him; in addition, he cultivated an in¬ 
terest in Indian and Oriental musical 
systems during his student days at the 
New England Conservatory. His music 
often has a tranquil, hypnotic quality, 
reflecting the attitudes of mind in East¬ 
ern cultures. 

Hovhaness is a prolific composer, who 
in 1940 alone destroyed 1000 of his 
works which did not satisfy him. He has 


composed seventeen symphonies, operas, 
concertos, and violin and piano music. 
Many of his compositions are chamber 
works in special forms. 

The composer, who has traveled both 
in Japan and in Europe, has made the 
following comments on his recently- 
composed Fantasy on Japanese Wood- 
prints: 

The music is a series of mood pictures 
inspired by woodblock prints of old Japan. 
Delicate and ceremonial musical scenes lead 
to touches of humorous, clown-like vignettes. 
A crescendo in free rhythm ushers in a wild 
festival scene. The modern orchestra at 
times indicates an orchestra of ancient in¬ 
struments with microtonal slides. No folk, 
no traditional melodies are used. All melo¬ 
dies are original creations. They are evoca¬ 
tions of love for Japan, its extraordinary 
art and vitality. 

“WEST SIDE STORY" - SUITE 
FROM SYMPHONIC DANCES 
Leonard Bernstein (1918- ) 

Bernstein wrote his Symphonic Dances 
in 1961, on themes from his Broadway 
musical West Side Story. The piece, like 
the show itself, is a combination of the 
driving rhythms and blatant harmonies 
which typify New York; the mambo, 
cha-cha and other Latin American 
rhythms; and melody which ranges be¬ 
tween a show style and near-opera. Only 
the choreographed songs and instrument¬ 
al passages of the play were used. 

The original West Side Story score 
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bears the subtitle, “Based on a Concep¬ 
tion of Jerome Robbins.” This was a 
conception of a musical adaptation of 
the Romeo and Juliet story, with a 
modern New York setting. The adapta¬ 
tion became a document of New York 
life in the raw, the feuding Montagues 
and Capulets being represented by two 
youthful street gangs. The lovers are 
Tony, a former member of the Jets, 
and Maria, sister of Bernardo, leader of 
the Sharks. Memorable scenes include 
a rumble (gang fight) in a deserted spot 
under the highway; a love scene of Tony 
and Maria on a fire escape (the tawdry 
equivalent of Shakespeare’s balcony 
scene); and a final tragic scene where 
Chino appears from behind a building 
and shoots Tony dead. 

The Symphonic Dances open with an 
adaptation of the long orchestral pro¬ 
logue to the play. The first relief from 
the rhythm and turmoil of the first part 
is an adagio section, in which the solo 
viola sings the theme of “Somewhere.” 
(In this song, a girl, overwhelmed by 
the hardship and tragedy of her sur¬ 
roundings, cries that somewhere there 
is peace and quiet, “time to look, time 
to care.”) After its introduction on 
viola, this theme is heard in canon on 
horn and oboe, then on strings. 

“FADO” - SONGS OF PORTUGAL, 
FOR VOICE AND GUITARS 

The songs which were sung earlier in 
this program belong to the Portuguese 
countryside. The fado, on the other 
hand, is the popular song of the city, 
which is sung and danced in cafes, or 
sometimes in the streets, to the accom¬ 
paniment of the guitar. 

The word fado is connected with the 
term for fate; and these songs often con¬ 
tain references to irresistible fate. Like 
the flamenco songs of Spain, moreover, 
they reflect the influence of the Moors 
who long occupied the Iberian peninsula. 

I. Ai Mouraria. (Mouraria is a popu¬ 
lar quarter of Lisbon.) “Mouraria of 


the nightingales on the roofs, of the 
processions and the guitars . . . Mou¬ 
raria, where I lost my soul. I gave it 
to a man whom I chanced to meet in 
the street, a man I worshipped, for all 
the lies he told me. He has left, and the 
wind has carried away our love . . .” 

II. Grao de Arroz (Grain of Rice). 
My love is tiny 

Like a grain of rice. 

It has a fine golden palace 
Where God placed it, 

And where I go to talk of love. 

It’s so tiny it fits in my thimble . . . 
It is descendant of a sultan, 

Perhaps of King Saul. 

It lives in a house made of a button 
Of my blue dress. 

My love has a fragrance 
That came from a flower, 

And it comes to talk into my ear . . . 

III. Barco Negro (Black ship). This 
is the cry of anguish of a woman who 
refuses to believe in the death of her 
lover — a fisherman who has disappeared 
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in the sea. She sees a black cross on 
a rock, and the old women on the sea¬ 
shore tell her he will never come back 
again. Yet she refuses to believe them. 
They are mad, mad. 

IV. Uma Casa Portuguesa. In a Por- 
guese house there is always bread and 
wine on the table. No matter how hum¬ 
ble it may be, he who knocks at the door 
will be invited to share what there is. 
The wealth of the poor is to give with 
joy . . . 

Four whitewashed walls, with a statue 
of St. Joseph above the entrance, a few 
grapes, two roses in the garden, an 
eternally spring-like sun, two arms wait¬ 
ing with the promise of kisses — ah, this 
is truly a Portuguese house! 

V. Trepa No Coqeiro (Climb the Co¬ 
conut Tree). 

Oh, climb up the coconut tree, 

Take down the coconut, 

Jip, jip, nhecOy nheco, 

In the coconut tree, olira. 

Father, where is Maria? 

Maria went for a walk. 

Maria’s walks make father and 
mother cry. 

Oh, climb up the coconut tree . . . 

Maria is a single girl. 

Single girl has no good sense. 

Oh, climb up the coconut tree . . . 


ROMANIA’S 
FOLK SONGS 

inspiration to composers 

The Romanian Folk Ballet’s engage¬ 
ment of eight performances in Holly¬ 
wood Bowl, beginning Monday, August 
1, under the aegis of S. Hurok, brings 
to mind the wealth of music literature 
which was inspired by the Romanian folk 
song. 

The native material will be served up 
handsomely by the 90-member ballet 
company in dance, song, and unique 
instrumentation during its Bowl engage¬ 
ment. 

As an example of the country’s being 
a source of inspiration, there are the 
several works of Franz Liszt. 

Bela Bartok, the great Hungarian com¬ 
poser, devoted a portion of his activity 
on research work of the Romanian folk 
song. Some of his more important works 
bear this imprint. 

Georges Enesco placed the Romanian 
folk song as the foundation of the Ro¬ 
manian school of music. And both ballet 
and opera in Romania draw their inspira¬ 
tion from the varied folk songs and 
music of the country. 

The performances of the Romanian 
Folk Ballet at the Bowl will feature Maria 
Stoica and Simion Pop, leading Romanian 
singers. 



Investment In Silver Dollars 

Limited, actually a diminishing 
supply versus a continued collector 
demand together with dwindling 
silver reserves make these coins an 
excellent investment. 

D. E. Benge 

World’s largest dealer in silver dollars 
1122 Burbank Blvd., Burbank TH 2-0066 
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The Week To Be - 
At the Bowl 

The Romanian Folk Ballet, which 
played a capacity engagement at The Mu¬ 
sic Center last March, returns to Los An¬ 
geles next week for eight performances 
at the Hollywood Bowl, opening Mon¬ 
day, August 1 and continuing August 3, 
5, 6, 7, 8, 9, and 10. Presented by S. 
Hurok, the 90-member company, known 
as Ciocirlia (“The Skylark”) in their 
homeland, will perform the colorful, ex¬ 
uberant folk dances of the various Ro¬ 
manian provinces, including the Oltenia 
region of the southwest, the Codru 
Mountains in northern Transylvania, Wa¬ 
lachia, bordered by the southern Carpa¬ 
thians and the Danube River, and the 
Somesh region, a valley nestled in the 
heart of the Transylvania mountains. 
Among the most unusual are the vigor¬ 
ous dances from the Codru Mountains in 
which the girls support their male part¬ 
ners in difficult figures. The musicians ac¬ 
company the dancers with such seldom 
heard instruments as the Pan Pipes, Cym- 
balom, ten-stringed guitar, and the Shep¬ 
herd’s Flute and Long Pipe. Winding up 
the program will be a striking finale — 
an authentic reproduction of a high- 
spirited rural wedding in Transylvania. 

Interspersed between appearances of 
the Romanian Ballet will be the Tuesday 
and Thursday evening Symphonies Un¬ 
der the Stars, both of which will be con¬ 
ducted by Kiril Kondrashin. Guest artists 
will be two of the most famous names 
in the world of music: pianist Van Cli- 
burn on August 2; and soprano Leon¬ 
tyne Price on August 4. Shock-haired 
wunderkind Cliburn will play Rachmani¬ 


noff’s Concerto No. 2 in C Minor, while 
orchestral selections on that evening will 
include Brahms’ Tragic Overture and 
Beethoven’s Symphony No. 8 in F Major. 
Miss Price will display her magnificent 
vocal powers in the arias “Dove Sono,” 
from Mozart’s The Marriage of Figaro; 
“Ernani involami,” from Verdi’s Ernani; 
“Poveri fiori” and “Io son l’umile an- 
cella,” from Cilea’s Adriana Lecouvreur; 
and “Leise, Leise,” from Weber’s Der 
Freischiitz . Maestro Kondrashin will con¬ 
duct the orchestra in Prokofieff’s Lieuten¬ 
ant Kije Suite and Symphony No. 1 in F 
Minor by Shostakovich. 


Patsy D'Amore's 

villi cvnii 


Hollywood's No. #1 
ITALIAN RESTAURANT 

HOMEMADE* FETTUCINE 

STEAK SINATRA 

LUNCH - DINNER 
After-Theatre Supper 


6735 YUCCA ST.* HO 5-4148 
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For Your Information 


Pleasure plus convenience — a perfect 
evening at Hollywood Bowl. You can add 
to your enjoyment by taking advantage of 
these services designed for your con¬ 
venience. 

Reserved seats are available at the Bowl 
ticket office until after intermission. Prices: 
$6.00, 5.00, 3.50, 2.50, 2.00 and 1.50; 
General Admission is $1.00. A book of 18 
General Admission tickets — an $18 value 
- may be purchased for just $15. The 
tickets are good any night and may be 
used as scrip in exchange for reserved 
seats. For more information read “Just 
The Ticket” in this magazine. 

Convenient parking is provided for thou¬ 
sands of cars in lots adjacent to Holly¬ 
wood Bowl's entrance. You also can re¬ 
serve parking on the Bowl grounds for 
$1.50 per night if you order tickets well 
in advance. 

Convenient bus transportation is offered 
by the Rapid Transit District. From all over 
the Los Angeles area, buses marked 
Hollywood Bowl bring you directly to the 
main ticket gate at the Bowl. Return 
buses await you at the Highland Avenue 
entrance. RTD runs a special Starliner 
shuttle service from Hollywood to the 
Bowl. For more information refer to the 
RTD page in this magazine or phone 
747-4455. 


Many Hollywood restaurants cater to 
Hollywood Bowl patrons. You may dine 
and park in Hollywood . . . then take a 
Yellow Cab to the Bowl. After the con¬ 
cert, Yellow Cabs are waiting to return 
you to your car — and you are on your 
way home, easily and conveniently. 

Or before the concert, enjoy patio 
dining — excellent buffet dinners at mod¬ 
erate prices, served in the attractive, 
canopy-covered Patio at Hollywood Bowl. 
The Patio Restaurant is open from 5:30 
to 8:30 p.m. on Bowl season nights 
throughout the summer, for your pleasure 
and convenience. 

Or plan to picnic — another delightful 
Hollywood Bowl tradition. Pack your 
basket and dine alfresco in any of the 
six garden-like picnic areas. Picnics also 
may be enjoyed in the Garden, Terrace, 
and other seating areas. 

Lost and Found. All lost articles found 
on concert nights can be claimed at the 
Gift Shop the next morning. Unclaimed 
articles are transferred to the Executive 
Offices and kept for thirty days. For in¬ 
formation, call HO 9-8171. 

First aid in case of illness or injury, 
please report to an usher who will escort 
you to the Registered Nurse at the First 
Aid Station. 

Enjoy your Hollywood Bowl — plan 
now to add convenience to the pleasure of 
music by starlight, for a perfect summer 
evening. 


RESTAURANT 
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Als ° AMERICAN and CONTINENTAL f°° 

LUNCH • COCKTAILS • DINNERS 


FEATURING 


JOHN MELOCHS’ 

ORIGINAL 

HOFBRAU ORCHESTRA 


Closed: Mon. t Tues.—Dinner 

645 W. 15th Street 
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LINES SERVING HOLLYWOOD BOWL CONNECTING LINES 

©HOLLYWOOD BOULEVARD SHUTTLE ©CRENSHAW • VINE • LA BREA © HOLLYWOOD • GLENDALE • PASADENA 
©VENTURA BLVD. • HOLLYWOOD • ©LOS ANGELES • HOLLYWOOD • © FAIRFAX AVE. . HOLLYWOODLAND 

LOCKHEED • BURBANK VAN NUYS • PACOIMA © HOLLYWOOD BOULEVARD 

You can travel to Symphonies Under the Stars and “Pops" Concerts on RTD s 
Starliner service. Starliners marked “Hollywood Bowl" arrive at the amphitheater’s 
Main Entrance. This convenience gives you easy access to the Box Office and full 
use of moving sidewalks to your seat location. ■ Board Starliners along one of 
several direct lines or come via connecting RTD lines. These lines are shown on the 
map. ■ If you drive to Hollywood, park in one of the lots shown in black and board 
a Starliner Shuttle direct to the Bowl. That’s the smart way to avoid traffic. ■ For 
details on RTD service to Hollywood 

Bowl Phone 747-4455 or an, RTD loll- HI TT1 MLWft§§ MIL 
free number in So. Calif. - 



















































































































































ZUBIN MEHTA, Music Director 


LAWRENCE FOSTER, Assistant Conductor JAYE RUBANOFF, Manager 


1st VIOLIN 

David Frisina 

Concert Master 

Varoujan Kodjian 
Assistant Concert Master 
John Coppin 
Otis Igelman 
George Kast 
Irving Geller 
Manuel Newman 
Mark Kramer 
Glenn Swan 
William Heffernan 
Albert Karmazyn 
Lily Mahler 
Myrtle Beach 
Tze-Koong Wang 
Richard Leshin 
Howard Coif 

2nd VIOLIN 

Harold Dicterow 
Principal 
Jeanne Aiken 
Robert Korda 
Jack Gootkin 
Clarence Schubring 
Fred Broders 
Viola Wasterlain 
Janet Delancey 
Roy Tanabe 
Barbara Durant 
Charlotte Motley 
Kenneth Yerke 
Noel Brunet 
Olga Mitana 
Michael Nutt 

VIOLA 

Sanford Schonbach 
Jan Hlinka 
Armand Roth 
Samuel Boghossian 
Irving Manning 
Anita Stein 
George Szende 
Sidney Fagatt 
George Serulnic 
Edward Tetzloff 
Charles Lorton 
Leroy Collins 

CELLO 

Kurt Reher 
Nino Rosso 
E. Vance Beach 
Edwin Geber 
Ray Kelley 
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Karl Rossner 
Phyllis Ross 
Wladyslaw Przybyla 
Gabriel Jellen 
Henry Alberti 
Beverly Lauridsen 
Don Cole 

BASS 

Richard Kelley, Sr. 
Harold Brown 
Elmer Heintzelman 
William Torello 
Richard D. Kelley, Jr. 
Frank Granato 
Milton Nadel 
Tom Pedrini III 
Emilio de Palma 
Arni Heiderich 

FLUTE 

George Drexler 
Roland Moritz 
Roger Stevens 
Louise Di Tullio 

PICCOLO 

Louise Di Tullio 

OBOE 

Bert Gassman 
Donald Muggeridge 
Barbara Winters 
William Kosinski 

ENGLISH HORN 

William Kosinski 

CLARINET 

Kalman Bloch 
Merritt Buxbaum 
Michele Bloch 
Franklyn Stokes 

BASS CLARINET 

Franklyn Stokes 

Eb CLARINET 

Merritt Buxbaum 

BASSOON 

Frederick Moritz 
Walter Ritchie 
David Breidenthal 
Fred Dutton 


JAMES GUTHRIE, Director of Youth Concerts 

CONTRA BASSOON 
Fred Dutton 

HORN 

Sinclair Lott 
Wayne Barrington 

Alternate First 

Ralph Pyle 
George Price 
Hyman Markowitz 

TRUMPET 

Robert Di Vail 
Irving Bush 
Tom Stevens 
Norman Williams 

TROMBONE 

Robert Marsteller 
Byron Peebles 
Miles Anderson 
Charles Bovingdon 

TUBA 
Roger Bobo 

TYMPANI 
William Kraft 

PERCUSSION 
Walter Goodwin 
Charles Delancey 
Forrest Clark 

HARP 

Stanley Chaloupka 
Paula Schertzinger 

PIANO 

Shibley Boyes 

LIBRARIAN 
Sune Johnson 

PERSONNEL MGR. 
Joseph Fishman 

STAGE MANAGER 
George Coble 

















When you travel with Bank of America 
Travelers Cheques— 


the world’s largest bank goes with you. 


Around San Francisco and around the 
world, Bank of America Travelers 
Cheques are as good as cash—and as 
safe as money in the bank. If your 
cheques are lost or stolen, you get a 
prompt refund — wherever you are. 


Known and accepted the world over, 
they’re backed by the world’s largest 
bank. Travel with money only you 
can spend—BANK OF AMERICA 
TRAVELERS CHEQUES. 

BANK OF AMERICA NATIONAL TRUST AND SAVINGS ASSOCIATION 
MEMBER FEDERAL DEPOSIT INSURANCE CORPORATION 
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